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AR BIRY “SLIeHE”
CEREE) Dhagds % ARG 3%

W OE: K&k, SR ATROMFERZEY, “BETRAE
A

WM — B BIF —APAT R, RMAERXARARL, X—RUETHFE
T ALIRTT “BET A ATER X RIFREAGEFD L

YiEAE, FRETEAXENZ: F—, FXRHF 8 THFRMIFR
Fe XA FIX I SCIFRAEB T B, B, )£ 2015585
X ARFFG AL, KX AR A — AT AR, A
KB, EEHEXGNE BEHT GEIFENE, ARG KEE
K —FrEFE R, ERREEAXRAFHILET BETER", K
AT SR LA, B, —A7 2, SRR A 457
MR AE— B — AL AT R — | BE AR CRAET A&
THTEE T AR REXEE,
KR AR FEEA FiF BSHE LA

MEPEERF AP RN AR - 28 UK (Rabindranath Tagore, 1861—
1941) 7E 20 22 104F-ARAE [ PR A4 B, BRI IEEF AR T 1 1tk
—HERIESR . TEVE T, BRIURBEANH N “HRITENT 5 em”,
FHEIA R, EFRRURT 19244 8P Y, M+ LR A EZ AT
t, T ERIRACRI P E A T BN R RUR” MEDE, T T
BXIR TR RS ——X R —MMEge | 5 R AR R (712—
770) ARCHIFRS, WIBHEE T CRET R CMIET iR, fEHE, IE

* NEE REEANA RIS R IR, 8 REEALYRZ B ICE R,
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WAEVE T —FF, BRRRMAFAELIE S “HRITRaE” X —#&
B, BOR Ry W, (R RR At R AT AR
R ERFRAMAT A S MEBga By, © 572, i
X R AIR IR ZACRE IR T — R AR A il 2 5, b g
AR BOH AR BB REE (kORI ), AT REIN R
X FBER

SR, EA R R A2, 48 SR 7E I BR b i s ol 2 3k 1) ik 422
3% —— NATHEAA R (5 DAY S b ——2 b 2 P Al K LR O
PRI E R R 0 B RRI RS Il . AR %,
BRI SR A CGERGIOR] ) (F19124F b, A s A 1
LOIBAF [ DUURSC2E3 ) v, DA RCAE GG B JUARBESCRESE T (A d6 e
T2 UGR Y . T 1916 4E M (RIS EE ) #RE T K iy Bl
FlH . BEAh, FERDIELLT, 28 KR AYDE SCRERIOT AN B H%T R b Fr) o
INRLIERERR, SRTAT, WAL X B SCREON 5 AR A s AR
MG, EHE— el T E N AT 2 NTEZ Y .

JUE A RURTERIE H MRS EERIT “Ad” Mfdak, (AfE
ZAMER B2 . RS AL, BEE R R HERS, Bkl T —
Pl RS SESEAMR R, RITFRIBESETN 57 B TR R
SRR WA SRR R . /MBI R 2005 4F R T (TR
) AR, KT “HSHE” MRS TS SR E A
B RURTRERRES B R B, DO X AR Yy s
BRI BRI, 28K A O RS SCRIE (R YE AR Y 3 SCRRAS )
ARBERIEIE R ——SFR b, R RIRAYBESCRE AR B A T
— RO CJRAET AR, BDERAREA U TR, X IR
FEREAER B R UL, X —F R RCP Xl 1= T, AT OA D
FER CRZEE) 3 T BRI A AN, B2 A X 28 Rk —pf

@ Gal Gvili, Imagining India in Modern China: Literary Decolonization and the Imperial Unconscious,
1895-1962 (New York: Columbia University Press, 2022), pp.61-88.
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NP,

PR, 28 R e s it T — AR AL RS B E
MEALSy . ZRRURBIP B G I W T BIPEETE T2 A iR
W&, RVEVEVE AR L 20 SCA, BRI B S 2 . Ik
AR ARTIRAER, ST i B DL SRS AR A At
WA SO — 843 P AR RS, Ao I/ S R C R I ook
ATUABRAE ), B MR X—MEETE R LB e s b A
AR, SR, R RORBYBIFETT RN 5 2R AT X — o,
55 AT 1 28 R RTENE B O R TR I 1 0 S T HEA T I 2
TS FRYSEE, Sl “BRAET Lduofh, SR E T
PRI o 35 R R IH /R T T 80 R A PR B o 7
XA A ERT OCTE o A S i 28 R Y R SR 4 R ) B
TPXFEG, SRR | SR B R B RS R,
T2 I S QG M S, X SEPR A28 R R R4 1
SRR HEERTTPEME” (hyper-translatability), MG 1 H B SC#
() LA

—. BFEE T R TN

FEVE 28 RIRFE R BHIR L 2 0, A S B I — T L
X — A VG A B RS R A N R ZEPE D, RS XA
BIRF RS (F2) WRIEDRE B, “ATT—THELA R
WIBNPETE TG AR IR, SR SOAR AR AR B R SO B, SRR X
Pl RS BB R 25 48217 #11% Cinterlinear translation) AL fYg, R

(@  George Steiner, After Babel: Aspects of Language and Translation (New York: Oxford University Press,
1975).
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BRI 5 RO A —ANMAARDC S, Qi s —RE . BRSPS
HAUE AL P GOE AR S 508, H T (R24) ELMEsEh
PRARDFE IS, VR BRI (] . RWT SRR SO @ PRk, B
S R IR A SRS T8 F AR MU A R R T RS, IR
TT SRR LIRSSV, (B AR T UCE R AR B A
XS A O i 5 1 R M T S R ) SR B T . R
A I S S0 2 A AR R 22 2 R S B 14 B R T 1 o 4 it
B, BHERTHEE—F “WXRRILHEIR", A s
W B A RS, R BRI AR R, ©

“CRA- Al CANA R R RS —, HB R
At 37 /AN B S5OV A 7 SR A B R AN m] it . RLZE 1923 4K
(PEEIIESS ) —30h, BURER - ARFETR XX S ARTEAE ATl
PR P SRR O M R A RS Il —— R R
5 B A, IR E B2 RS o) ) S S —— 2 T B
THETERIH, GG, SR, AR EEF IS TR R FHR A
AANE X, MR AR, IBAXEMEHEATEH. &
G 1, BS05 A PBESIR A A TS AT A phog 2z
R RE DA, R4S RS Al —— R
XL T ARTTJERIA phae” h—RERARE R, © 22BN BIFEEIEH
FEHE . BRI, SRR IEMRIRTE B BRSSPl o R
S

TE19904F, M3 - L30T N4 (Susan Bassnett ) 14 {51 - #

@ André Lefevere and Susan Bassnett, “Introduction: Where are we in Translation Studies?” in
Constructing Cultures: Essays on Literary Translation, ed. Susan Bassnett and André Lefevere
(Clevedon: Multilingual Matters, 1998), p.2.

@ Ibid.

(3 Theo Hermans, “Introduction: Translation Studies and a New Paradigm,” The Manipulation of
Literature: Studies in Literary Translation, ed. Theo Hermans (London: Croom Helm, 1985), pp.7-8.

@ Walter Benjamin, “The Translator’s Task,” TTR: traduction, terminologie, redaction, vol. 10, no. 2
(1997), p.160. JFiF B TR AR I SCREAR T RS, FESCH AR, ——F
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3kl (André Lefevere ) 54T RIIERFFE R “SCAb#E 1™ (cultural turn )
ighith, HERZ —IEREER 0" X BRIl & AR e i o4l
W H AR RS/ Bl XS, W EAREITE AR R Y1
BN, LSRRI RE S PR T I (4 25 FR SRR D A AR Y B
SV AR CRSTE AN RSIRIRT B CIHIERARETY, Sofk
Fern AR S DR E R O TR AR T SORTE PRI S5 v A AR X
Tiae”, BiRE] “BFEMORARAEES AR, WA RERS
PAEZ 7 ST SCEE )z, USSR L S ST
TERX MBI Z [ ATE A, © N KER 3 BRSE B 93 b i i
THiR

[FFEHE, B E W 5 S B B B AR IE , JCH S e
FON 1] S AR WAZ R B P s e, e A Sk sk, T #
PESCERAIC AR TR B (BT aTo2titag b)), SRt
RS B — 1RGP BRI, 2R “BIE” 3L
R M R FETLGEWE (RLid), B BT 5 R AR
“RHIET ), BHELTTRRIEM AR B, MhEUM AT (919—
1001 ) FEHEAE o CBHIET —ia A AR R, A B
By, WHEEIE, (AHA AR 8@ B e B R i
g7, Beris W RN ARSI RS RS, W AR
PSSR TIR (R 3" AR &) JF ST oh 2 diis

@ André Lefevere and Susan Bassnett, “Introduction: Where are we in Translation Studies?” in
Constructing Cultures: Essays on Literary Translation, ed. Susan Bassnett and André Lefevere, p.2.

(@ Bassnett, Susan and André Lefevere, “Proust’s Grandmother and the Thousand and One Nights: The
‘Cultural Turn’ in Translation Studies” in Translation, History and Culture, ed. by Susan Bassnett and
André Lefevere (London: Cassell, 1990), 11.

3 André Lefevere and Susan Bassnett, “Introduction: Where are we in Translation Studies?” in
Constructing Cultures: Essays on Literary Translation, ed. Susan Bassnett and André Lefevere, p.3.

@ Martha P.Y. Cheung, “‘To Translate’ Means ‘To Exchange’? A New Interpretation of the Earliest
Chinese Attempts to Define Translation (‘fanyi’),” Target, vol. 17, no. 1 (2005), p.35.
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FICESORR A, TR B b gk V5 (%) RIUET
PSR, BT RS BRI E n T — Pl 2 OB 24
SCA B 1955 77, R BRI R E S

SR — AN SOR b R S A AR B B R S B X T
ke, IR X A BT 55 RO IR B Ol T 18 BE A AT AN i 7
MIER . b NEER (557—610) [ “/\#&" WLPARAEL T BHIRSL
BRAMTRE R 5 5 AR R R R M B ST TER A ARk .
EE BN BB SR MRHAETE A AR SRR IS AR, B8O T rafi A
PR U AN Z L) SO M IEA T . 4 mpim e, A5 AN, LR
PR ST, JRAE RS AR RHIR SR AR R R A A IS R A
FEEIR TR AL, (B EAE N BIPEARUE R D REAS SR AE L 3] 19 HH 20 AR AN
20 HH:20 4] Fpr [ S BTG Sh A SRR Y] . 18984F, H & A iR E ™
52 (1854—1921) #&iF TE AW “BIE =M —— “fF. kL T, X
— AR ARSI Ty, ATRAE, PREXT ST A E A R R
ERTRGES RO BT — TR T AL A A X R A DR

V7 5 rp G B S AN A AN, 28 SR R b M o
TE BTSSP P S i A R T R R T AR SV e, 5 R
W “Seqede g MBS BT sk IR 7 RS- F R RUREZE,
BXRIRI A AT AT B OGBS A by el Uy [RIE E AR &
MR — 7, XAL “FER” MRS DURSEZ A e BIE T 3G, T
HR N ZE IR AR S s —— B e S T, RS SR
ZIRIASAEAE P B —— b i 3 SO T A o B S R BRI B T R
A IR R SRR B SR, 5 — T, RRURRIT —
PP AW B, SRRSO, BoniE i —Fh B

(@ Martha P. Y. Cheung, “‘To Translate’ Means ‘To Exchange’? A New Interpretation of the Earliest
Chinese Attempts to Define Translation (‘fanyi’),” Target, vol. 17, no. 1 (2005), p.35.

(@ Martha P. Y. Cheung, ed., An Anthology of Chinese Discourse on Translation: Volume 1 From Earliest
Times to the Buddhist Project (Oxon and New York: Routledge, 2014), p.142.
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i CIEEET BB T H SRR . FRIIRIYBIEAN (AN
PAR R I3FIA ) o s (o7 iRp A7 38 et 5 SCo e i ad Rt b, S8
Mo 525 F AR T A AR TR

= B B REE RS

19124F, FEAIRIYE MY SO R ) fERgutim, 44
UEARE T W R U VR AR s AR B A R AR 332
PRI Y R 23 A XA E SO EOC - 1 P AR B 1910 4F L Y R
AEINPLSCREAE . SR, AITSEN, SRRy (R RmA ) 5
HIEMARKRAE, BRy “gese CGERR ) (5 mhike Gy
WA ) AR E A 103 E R A 53 E R A NP schy (i
ALY, FAR RN [ A 10415, HA IR A R E T L
R 7 RORAESSC CERLIA ) hi AR “HAb 104457 fufE
{Naibedya) (1901 ). {(Kheya) (1906 ) L) ¢ { Gitimalya), J5#7E3E3C
CHERGAR]Y ARG, RI19144E AR, Btk, &5 (5 R F] )
T REE S A SCIT e, R A e IAE P AR, far L, XA
BRI VR IES Re” SR, W—JFIastahee 1T “JfE”
VE I — H A TIRRA RIS

RRIRM CRESE) FLO6FDIBECH. SFr EIEARIAEE—A
AU R ) VR BRI AR A InhiB A . AR, (R
) BR T — S RF A S SCRA, ISR i R & 3 TR R d i SC
R (Kanika ) (1899), ALHE T L1120 (REAE) QIEM 3SR A

(®  Rabindranath Tagore, Gitanjali (Song Offerings), (kondon: Chiswick Press for the India Society, 1912).

@  MHEASCHER, CEEA] ) R L R BT S A B SCIAR TR, PR iR R A e -7
USRI AL SO S 2 . —— 6

(® William Radice, “Painting the Dust and the Sunlight: Rabindranath Tagore and the Two Gitanjalis,” in
Gitanjali Reborn: William Radice’s Writings on Rabindranath Tagore, ed. Martin Kdmpchen (Oxon and
New York: Routledge, 2018), p.61.
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YESL . MEAh, A SHABES A E B SCA W R, WIEGETE
£ (Lekhan) (1927, L@@ n$iif FoesCHibi, W5 7 M 191245 & A
VER AR REVE ). JRAE 98 Sy (Fireflies ) (1928), LAKZ& KK
FAJE B (Sphulinga) (1945), P, Ze /R (RS4E) &
SRR DT SR R SCAR B s, SEBR Bit—2P e T “RAET & CRE
M AT R A S — AN IR, SOA B 6 X — A
HET A 5 X — 2418

FRURTE AR BIRERT PR R, T b3 1 & BIRKEE A5
SCHAH VR VG I B XS AR Re iR A B L PR . S
SRR . R RS PR R T DA RS R SR AT Ao
AT, At B b R Ao B 0 R X — B 2 AR . O TR
HOBIPE, 28 RIRTE 1922 4F—EHE TP G

BAINH BT, IRy [ ] TA A, XA
SLEGSF, B AR A I E L E AT R K& 09 F A BIUR L
Aty AT X R R AR R G R B — R 4% FoAIT R A8 2
AT S AT A ER REAG A G, ©

Z8 IR UERA T UL BN VG 7 38 SR B — 0 “HRIT N TS R
R MERER, P R S e SC CRARLImA] ) Thde i 775X — 4k
FIRFRS, IEAN#% (Nabaneeta Sen) FF 5 : “15 %8 /R & in$iis ) 78
(O e RAE AR L, MRS S VE 5 52 PR i N AR A PR, ik e
fie e SEA DR, B RAE AR RRION . @l X ROy,
AT LA ZE KR AT P i 0 AR T e T SO I RE R oK, X — 3K
W el At 7 D T SR PP BT B S

(®  Mahasweta Sengupta, Colonial Poetics: Rabindranath Tagore in Two Worlds, PhD diss., pp.132-133.
(@ Nabaneeta Sen, “The ‘Foreign Reincarnation’ of Rabindranath Tagore,” The Journal of Asian Studies,
vol. 25, no. 2 (1966), p.283.
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B % i BRI 0 BRI A, 28 N RTE A IR B s e L T
MXDEAX MR O, F52 1, BRURIPESCIIREIE LS
EEAE 22 i o 3 . 282 F Iy, BRRURTEM & E fnhiE =
VERERUDE TR R AR B T HOR B A B, DAR TR g “HE
AR, B © FIRBIRRURIEABIEANS, AUE il
Pour (A ) 54 0 R, BPEE A (song ) BIER “HX
R (prose ). ZERIREMICIEREINPLE “BK” 245 2G0T
SERAINPIEAL X, A AE A IR 500 25 18T il g ns IR T A
PeSCRIE T, RRURER R it DIBCOEUEBL, KR T e
S BREIE, B A AR AR AR S o fltn, s (Gl i
FI) e 151 B RFI AR

(NTIF TS 41 (MK
©I2 AR I00;

NS (RQl =0T (5FeT
ISt SN (AT | @

TEZR IR A OB, X —A) 2

I am only waiting for love to give myself up at last into his hands.
That is why it is so late and why | have been guilty of such omissions.”
BEREFHEAER, BRARBEAMNF L, XA KRIRGR

B, #ahxadig e, (ks #F)

(@ Sujit Mukherjee, Translation as Discovery and Other Essays on Indian Literature in English
Translation, p.103.

@ Rabindranath Tagore, Gitaiijali (rsigfe), 3rd ed. (Allahabad: Indian Press, 1913), p.172.

(3® Rabindranath Tagore, Gitanjali (Song Offerings).
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T7EEURE - Pridilr (William Radice ) %% 7 FR30 s i aor =i B
Ve, XAFFUNR .

I’m waiting to hand myself over
to Love.
It’s late in the day, and | know all the faults

| have.”

TE CREEE ), IR F it ip 5 (Kanika ) BiF R 1058 A I
JLPHMELIAEIN s 8 /R B A2 M ) el IR e 55 e SCRROAS 22 [l A7
e “BERIZES . BRARREVRRZIE 7, AR E 2 I08E B
k7Y, digil, CREE) MRS KET RZEN dPiE R T
RUEMHBUR B BOCEE, AR IR BT, B
[l —E RN R0 T, T RIVEPTE IS B3R, sl i 25
WAL . P, RS D) B TLETRER KUK A O BIR SR A
HEIX R -

The woodcutter’s axe begged for its handle from the tree.
The tree gave it.”

MR FK, PREFAE,

PR T e, (FR3REF F)

(@ Rabindranath Tagore, Gitanjali: Song Offerings, trans. William Radice (London: Penguin Books, 2011).
p.49.

(@ Mahasweta Sengupta, Colonial Poetics: Rabindranath Tagore in Two Worlds, PhD diss., (University of
Massachusetts, 1990), p.137.

(3 Sujit Mukherjee, Translation as Discovery and Other Essays on Indian Literature in English Translation
(New Delhi: Allied Publishers, 1981), p.103.

@ Rabindranath Tagore, Stray Birds (London: Macmillan and Co., Limited, 1917).

ERRREEN BRI @E
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XE AT (Kanika) A95E+ =807, TERURE - Do pg i Bl
CRERY

i

Politics

Said the axe to the sal-tree, ‘Do me a favour:

I have no shaft — please give me some timber!’
At once a shaft was made from a bough.

Did the axe have to act the beggar now?

He struck at the trunk with wild aggression.

The tree, poor thing, met total destruction!”

B

Fkx iy F A A A re)

RIEA FAR——iF b R — B ARH 7
AR, —HAFBAHE R T 748,
REFREELERTT D7
CIRILH B AT,

TEA, RAMMRIESR) (FFAF)

FEFMALE RS, X ERFIRE T —P A TR, Rk —
MBI AN, SR B A58 S O AR ) . 192245, FRIREE
HUOK CREEE) AP0 (EASIBIONRAUEEA ), B HREE
THRRIRIBECIRAS, HIcE s TiRh R4 )R, LURCR B S
Pl “BR” (rastrandti ), FEd IPLEH, X —ARERKE R A X B
TGRSR TS, T 48R0 rastrantti —id) (o0 “EZEBOA”, &
[ B IR rajndti ) IR0 A ) FRES A R SCRHEH . i

(D Rabindranath Tagore, Particles, Jottings, Sparks: The Collected Brief Poems, trans. William Radice
(London: Angel Books, 2001), p.42.
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HRZEN, ARSI R SCFEA AN TSI 2k T, 2R
IRTEMRAN I — RO AR TEOR Z ML SR, X ksl 1l i
MRIER .

TEXKETT T, 2836200 9 [ R i 32 SCRF NI R B —— e e o
L OFHE. SRR AR ——IRIRRL IR 1 R dh BRSSO T
X, PET “YMHESCSER, AR TIRE I s 75
PeSChR CEAEMA] ) A, FIRAHT 1R TE T SOXUMS B iy S 2k,
TEnte e B BB P — BT S BLATIRAE: -

I know not how thou singest, my master! | ever listen in silent
amazement.

The light of thy music illuminates the world. The life breath of thy
music runs from sky to sky.”

BAR SR EH G, K9 EA! REERTRABIT.

REGFRAOMERET R, RFRGALLEMHFR, (K
i)

MIILZT, ZRdE 8 (Sengupta) i B N i 15 A Y 9 SC B %
U -

How do you sing genius

I am amazed to hear and hear.

The light of your music fills the world,
The wind of your melody fills the sky.”

Mahasweta Sengupta, Colonial Poetics: Rabindranath Tagore in Two Worlds, PhD diss., p.139.
Rabindranath Tagore, Gitanjali (Song Offerings).

) © O

(®

) Mahasweta Sengupta, Colonial Poetics: Rabindranath Tagore in Two Worlds, PhD diss., p.140.
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TEZERRBYBE SR, thou, thy. singest A Kz | ever listen 3% A i) i) 41) 45
iR & T R Rr e gz b, MEAE ARG R EE OB F R
R ——MiJ5 3, A EEUE 1912 4F 5 SChi (s ) & Fmst ) 5C
ST X T RURR - CARE) - HEZERUREHL - PETEINT E —— R
ZERIRTEVE 7 1 I3 —— 23 IA o, IXRha A I A AL i KUk s Ak
TR EHPE, AR MEARN SR EZ I ek, i
2N GETEAR G LA AR5 AP T4 28 R A RFRK

AR R, WYERTEAEMERE . TBAFIXAS T 0 B R R g 2k
[FE R 7 —F i Z RO - 7F (prose-poetry ), 5 8 %
WHANE T, WA EARZARRERFIOER", EEARZ U SR
. Rk RE P AT M A AR BRSNS, PR AR
FRIRIHSC A TR “H A RIOPRIEMELIAET " . S5 b, FEit
SRR SCHIET, 27 (AR A At 1) 2 SR R L 1
B 22 AU ] R D SO A ST B B il o B R R SRR
PE” M5 mpria®I2, RIr7Emvle—AJo ] R HARFE A e 5.
EeTE, BRUREACTIEA AR, XM & P 5 O R
T T ACHBIIEE R GENE. B 0 — B0 2 i 5 SO fil it
AL, SRRSO VR ISR BEA T AT TR B

HORT LA ORI S SC CJEAET MRS, WTRES A T L. B oG,
Z8 IR I B 7 25 AN AR Tl ) A RT LA 3 B 1 o 22 A\ fh 3]
X, R A RIS TR BRI, RSO
T AEEAFE VU H R E A WG AR TS Hk, FRIRTE
H ] Y 52 UG R B AR A AR T 5 0 S0, RO — L [R] A S i
REAN. 19244F, BJE TR 3 R BT P AR GF AR B 13X — 5

(D Susan Bassnett, “The Self-Translator as Rewriter,” Self-Translation: Brokering Originality in Hybrid
Culture (London: Bloomsbury Academic, 2013), p.22.

@ Aarthi Vadde, “Putting Foreignness to the Test: Rabindranath Tagore’s Babu English,” Comparative
Literature, vol. 65, no. 1 (2013), p.18.
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R EARAZAS “ReAt 2 IRk “TRIRGTFHEE” UK,
SRR M NFA T R 2 i) s 2 ——ED R ™ IR R A
TG B % I ST REIE id 9 SO A s R RD, EAATT 28
IR BRI SER AR T A ) SIE I B 003 LA B AR (0 A, T8 SO Ay il ]
PO T X — R R AR

UNRTSCHTIA, 48 IR AR SCRF RO AU sl 90 Jee At 2 He i n 73
PRdn, Bomih i 7S Embnf e Z B Kok e R L, IR
BB R T RERgshs “VRs / " “IAE / BT S/ A
17 SRR A SO AR T B9 AT —JeX sz,

=, LAY (WEE)

NGEZ T 2015 AR HE I 9 CTREBAE ) AR, FRRG IR T X
SRR SEH . WA REA IR R ) MR —A PSR,
WMARERR A CRAEFEA, 5% 7 —HEREPRHE . %A T 2015
AET AT, 212 A BN P E AT BOEE, SRAER S 5K
e, MRS RN, A, BPE FRZA, IR T A
2 PR RORIE, BRRER) TR AR RIS, © B 2016
AR LB LA R R IR T, S B TR B R AR R 5] R
o HEJEHRARA “ERE", R R L (e
) PRI, HIRZ R I SRR AR ZORPEa G . ©

RIS — IR B A G, AbAE 2000 4R HEA P SCERHE ]
HRMEE B 5 ERAS IS O KA x i (R EE ) PEARHL
PR TR 4L, R A e B PR TP B T AR SRR PR 1L

@ Bl CEPRE SRSz kIR SCR ), RIRAITI) 19244E5 7 3 HAT LR,

@ ZWr: CEFERREEA OB gR AN ), CEFERTE ) 20154F12)7 28 H. hitps://www.
thepaper.cn/newsDetail_forward_1414024, [2024-07-13].

3  Ananth Krishnan, “Lost in Translation,” India Today, 2016-01-18, [2024-07-13].
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K o HEPF 48 T 0 B A o R, AR KRG TR
A AR, R T RKUR, WM TRRERN R, HOTE L F
FH ) — A e il P SR 28 RURIEAE A “the world puts off its mask of
vastness to its lover”, i AGIFESCIUN T HESAE S R g
7 IEMPHE SRS . TEAE SN AR 1 S ME AR U 2
], A — 20 i BB o T 7 28 SR ST SRR ) AR T R
SBR[ TS A, Al SR T X AR AR

WREREE BRI Z T AR, R kA o E S
SR, BRRIREA SR AL, ORI X 48 R A AT [ 4K
WIS, HS5MAEENEE, JUHAE T SO BT 5 (1) 2 2 b (v A L
WA BT K I, 4 20154F MBI R BUR LTS, BRI AR IE#
U SEIAE XSO R 3B @ B —Ia) 58 i T 48 R R ED
BESCAG P R SR AT, ORI T A SO A LR A7, 5 A
IR Ry 2E NI HTE G L) Bk — T GAE E A5 32 FE B UIAR G . sl
FHRUTERR (Tansen Sen ) 5T FEHAL 1 28 X /RAE S 1y SR FHEE S
“IRBFE Y, AXTEIEE N CAAT TR ELN ) XSGR AUEAE S AL, %
AAEATHURE . ©

WAL RTE T BRI “RESRT, IR R CEET T
— RS SN, AR R 5 R AR Y R R R % A A
ORI, AP Ry % 28 IR B IR A B 2838 0 — D B L. XY T
FAG WP R B L AR, POAREITEE I, 28 KRG i R
Z0 N X T R RS A8, R LIRS R RIS 4E ),
wn, CANRBHD) BSCEIRMEEL T E 0 (5" =R R

@ Raymond Zhou, “Lust in Translation,” China Daily, 2015-12-21, https://usa.chinadaily.com.cn/
epaper/2015-12/21/content_22763870.htm, [2024-07-13].

@ WEZE: (R CREAE)), (U E MR ) 20164717 22 H., https://www.chinanews.com.cn/
m/cul/2016/01-22/7727834.shtml, [2024-07-13].
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