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EMAERXATHE, WMWK E LKL, HPF SRR AT &,
wAEEm T, RXA L LFHRAELRG AL, KFHMR, HIF
SIENA, FIREREB ., R B AFRALE TR E,
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5 R S W, R4 SC2 R (R B S ) (Journal of
Postcolonial Writing ) 4 B4 T, s FH 8 e 17 325 7 4 Bk 1) 5 10
WL BRSO 1 S Bk

2022 4 Ji5 1R FINIE 14 SC A i S TR AT 9 A e ka3,
IR 22 [ 58 NS N O TR AL B Bis 1 A2 2% (0 1 R S C A2 e T, L HUZ A
BERCHZOFE, Q0 EFIARER D, R AR AR IHERK
Gr. PERRBR . HRILERTOIN, B Wz £k
WZIse . BhE . BAERAT R, A, 2. BOR . AR, B
AR GRS, A28 AR TC T T AR S B
Y 2022 4F BRI FIN A SCFIFETE ), AR IRAE G4 K- KIY
AR, I RIRKANT I K7 A5 “B e (Readings ) P13 HE 11
“2022 A FE R e fE /it ( Best Australian Fiction of 2022 ), #ifizk
sehdeE (4 ) (The Guardian) %, st #8055 4E R “20224F
WK H b1 25 447 ( The 25 best Australian books of 2022 ), %
“Uf M (Goodreads ) PFERY AR MK e £ b A5 H” (Most
Read Books this Year in Australia ), k£ KA1,

S AE B (7B e SE 3R R4 ) (The Sydney Morning Herald ) 3T
S R R e AR 75 4R /N A IR R SR R i 2 5 e ot - iR
(Jennifer Down ), RS =#BEM (624K ) (Bodies of Light), J&E4<
SRR BE AR B/ o AR OB EE
ZEFBERE IV, kA NI S T i R, 2
BRI S5 f2 SCAF ST VIR + & = s AR SC42” ( Mhiles Franklin
Literary Award ). 3% J&— 30 S R A0 /INUE,  AE b IR () 50k 40 A 4F, 3

@ MR (B ), (HMEDCE) 201L4R45 43, 45117 7T,
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HEE Rz, H—EiRe, WanmE g ATIT, AR AT
AMER R TIROCHIE, BERAE T, SORM MR ER IR A
R, IS BBORAFEREE, IGETRIKZT, BOCRMIAIER, ]
Y IF AW AR TR BRI, A S — B R
GREI AL w2 B R B R A TR dR .
], BARENF T il T ASRIRAR Y, (B T4 7 SRk Ak
FiE, MR T, 5B ARORRELS, BT AT, HRER
Pro Wk E A RYER, BHRE0y, WATHE, WEDHN 2, 5
TS 2T —BORERRZ S, (BRI TRIEELFEE, —A
REITEE. 25, WSO REAMNKES, TR,
AR 2 56 A0 . R — IR 52 LT L B =2 W SO S 105,
(ERI T A — U T B 2 A 3k

XAEBEI/NGE, FERRRERE IR AT — RN UL, RIS 220
ez i Itin, MIFREE SR RN IGE Ak, S PIR A2 A
F, d—E AR A REO, SR, IEARIRB O - B
PRIEAR UL, ABRERM NN — R “EE A REEZAL” V.
CRMEERL S 2 T — V25, ik L — R R O A A A
BRI S —BUES, Ao g, “Ehb ke BURTEH A
Je— MY, At FURTEEEMIA XA A A A AR VS T TG 2R
WX T A RS, i — 22U 2 ARl 7 SR A R
F—RRERE T, BEDH” WilEERA S, AAZ A
e, —EA IS, B DU AR 16 vh i MERRBR TR, H “i Ay

@  Elroy Rosenberg, “Book review: Bodies of Light, Jennifer Down, The Guardian”, December 22, 2021,
https://www.artshub.com.au/news/reviews/book-review-bodies-of-light-jennifer-down/, 20234%6 /] 6
H A
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FERATEN A, REHE T — KR, R BaE e/
W2 BIPRIR . M— BAEAERTAE . OtzR) WghE, BEED “—
PR T, —NERRKRRANEZ T, Wgns, [AEA kR
T2, MEVGRBIHE SR AR, (EAR B RIS, T
Ar OBBORA FOEOT IR i ME 22 TS IE
JEME F R, GG T, ek R VB AR B, AT AT
il H L @

Oz k) MR FRRRZ T, WG & X TH 281
Pi——h BRI 8% . FERUEE, 1R, EE NI — Y
B ORI, EAR R RIE A IR HAR, AR, A
MI2IARE, BORX T L8 IEAE A A SR AR B SC I B, T
Sy WA BOETE 20 20 T04E AU AN 80 4R, (HAR Z A Im) /2l | i B 2 &%
FERF AR R A o IS8 (R REFR A TR B 22 B, LR A A
ZI S, SRS S WA, B B — Aok, (el R
AR PR3 LT AN B R L, B— A — R BB R G Tia . XA
NI RE BE PR A e 2 AT F R R L P A S SRR A R, AT
IRMAT], JEHSE I 3 — B 55 S o YA A e Bl T IB I SJeAR
Ak AR RYIDTE , BOANEIH AR, EREGRRHE A A
PN OB, AUAEAERE I, AT 1R L5, K
MEAE e, E R R B SR AR N B N 27, il
RTINS ALK BYTCAC R G 0 B B BRI T o X T ARV
AEWE, I OGP RREORIE, MIRHEHTRIGTE, XAk
PR T IREE, RS ZAF R b A BURHE e, R E T ARE AL
ML THR, bt e ik, B IBOR R R E, XN

(@ Madeleine Gray, “Review: Madeleine Grayon Jennifer Down”, Sydney Review of Books, October 14,
2021, https://sydneyreviewofbooks.com/review/down-bodies-light/, 20234F-6 H 6 H £ [ .

@ Imogen Dewey, “Jennifer Down wins 2022 Miles Franklin award for Bodies of Light”, The Guardian,
July 20, 2022, https://www.theguardian.com/books/2022/jul/20/jennifer-down-wins-miles-franklin-
award-2022-winner-book-literary-prize-for-bodies-of-light, 202346 H 6 H £ ji
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Je CORRHRALH” . SHBALRG, AR OR IR B R A I LR S 4 X
W, A TR Z AN LA ERAE, R A S A B TR SR
e, LR SE RO B B — ISR,

OEzR) i fe— R i E R A R . 152 BT R &
FHE, AEREASL SRAREROCANE ) S 5250 54 A4
TRELRY 35 RO . IEANI5I - RISFNEFrisd, (33 ) J&aE [ S 24
BRI LR ML /N %, o — I Ay i B AR AR AR R 17
EO, AR HMAT ARSI AR BT, XA
HERTHE RN a3 —Fh e 8, Mo S AR i &R
098 BRSO3 B —2E, /DBE— A S R EARAY . BRI R A 5
il 2 AR ST S AR R T b 3 R A Baai 2 TE ATk
HAEF SRR SRS, X843 )RR 2rEN, Jf5K
FARIIRR , AR ASRIGPER PRGSO R i, BT .

Otz k) B—aB i m LA a e, B NI ]
HREEI, (HRMEFEIFRILE TS APERTRIN . A~ 5 1
LAIRE, TORFRIAN TR 2 E RS A A, S - A
SR BV Ay I — R s R AR . FA AR R /ML
Be) 2 A RO T AR A AR, U T ARG I A AR . i
£ 3 €20 I 1 52 014 560 Z 00 0 VRS o e A O P & KRR . AR A5 R 35 A
ERERR, RabZz—REZ. ARG, RARIREIRE—H,
WHEFH ., BE, RERMUOEE IO DX AS 15 —Fh

@ Madeleine Gray, “Review: Madeleine Grayon Jennifer Down”, Sydney Review of Books, October 14,
2021, https://sydneyreviewofbooks.com/review/down-bodies-light/, 202346 J1 6 H £ [5 .

@ Susan Midalia, “Fashioning the self, Reinvention as fact and metaphor”, Australian Book Review,
October 2021, https://www.australianbookreview.com.au/abr-online/archive/2021/october-2021-no-
436/968-october-2021-n0-436/8377-susan-midalia-reviews-bodies-of-light-by-jennifer-down, 20234F 6
H 6 HAR,
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W, HAEANBEERMICKE, FERER . ¢

SRl VIR MBI ESE—RIVERKMEZ ), WRA
WAERI B TR, S NRC BRI S0 1S, Wi B
NPE . HIEER ARG EIE, KBS AR S . X
HARKEERICEMAL ISR R, Rk, MR HReS
KR, AR AT e B Z R IR R AL [R] 5

= XE: FR#itng

UTAER, ARHEAFE RN A [, SRBL SRSk . S AR IRAH]
WSO TR, AREAMAE S B R L e (TR )
Kte . BEE B ER 2022 4R AR UF R 25 A4 h, AR
PRib G e 150, R AR RGBS . PAEIE, A, Iz
GFo VEARBEE. REEMESADNZEES, IRERNFE G, A~
PRI TR, MERERHESE, MEINHS S5R0A.

H5E - A (Mark Willacy ) 79 UGB - PIRBA IO A
PR A5 B A A B g T R AR AT BB KEPE S % ) (Rogue Forces: An
Explosive Insiders’ account of Australian SAS War Crimes in Afghanistan ),
JE R R BB D1 s 2 A, SRASRIHN B S5 2 A el S0
4% ( The Australian Prime Minister’s Literary Awards 2022, Non-fiction ),
A L Py SR, SR IR ORR PR A A s 0 DA ] e T 1] £
—FIHEEARSL, WITZBLETER R Z T IR, S8R AA R
AR LR BT, $RAET B IR S — TR, IRABER A

@  James Blackwell, “‘A Lovely Magnificence’: Bodies of Light, by Jennifer Down”, Overland, December
8, 2021, https://overland.org.au/2021/12/a-lovely-magnificence-bodies-of-light-by-jennifer-down/,
202346 H 6 H A .

(@ Steph Harmon et al., “The 25 best Australian books of 2022: Chloe Hooper, Alex Miller, Jessica Au
andmore”, The Guardian, December 19, 2022, https://www.theguardian.com/culture/2022/dec/19/the-25-
best-australian-books-of-2022-chloe-hooper-alex-miller-jessica-au-and-more, 202346 H 6 H £ [
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AT, BIRZ R SHER, HABATR B IE G et B o i i) B
T BUTSBUBM, AR AT R E TS L, S
A2 xE = FH A . AU A RO AR A T R AT S e T
§il, OF EAT R, TERUEME N BT Sk, EREAT R IEE
oo AP - AP IFRIE . “CRIREBA ) IE AR5, i —
T, RABLG TR, MR X S SRR A A AR Y
B PP T — ] DUOEHEIE TR G AR KR ARG 22
TRIREAT R, ROEERZ R, HEBIIE SR IE 2%, H
SR i T

ML - JhoE (Debra Dank ) fy € 324175 6 b i >k ) (We Come
with This Place ) T J& —#BAR K2 B 10 K5 s v, X2 & WAL BEAY FH
SERAL LA, SEARIAS, 28 HEHOR R UK N B S (2023
New South Wales Premier’s Literary Awards ) F¢) PU 35 & 2. “ 38 #% ir
i - W& R IR /N2 ( The Douglas Stewart Prize for Non-Fiction ).
CTJERHLR AR IS - S HTE %" (The UTS Glenda Adams
Award for New Writing ). “ + % fE & % 7 (The Indigenous Writers’
prize ), JFEASFG T “FRERAEREER” (Book of the Year ), © “iXi&
—ARJURARY ML 55, = — A2 e R LR 5 BT IS A SCAR A s
fem” B RGP EIA T A O ACRES Wop IR Y
FEPZ A0, W2 T A S R R Ty, T AT
WE S, BOURARI A AR, SR bR AR . BT . gk,
AR R eI R e ST TNERE TR I 52 B A T A

(®  Braham Dabscheck, “Rogue Forces: An explosive insiders’ account of Australian SAS war crimes in
Afghanistan”, The Newtown Review of Books, October 17, 2021, https://newtownreviewofbooks.com.au/
mark-willacy-rogue-forces-an-explosive-insiders-account-of-australian-sas-war-crimes-in-afghanistan-
reviewed-by-braham-dabscheck/, 202346 H 6 H #:[i .

@ Rachael Knowles, “Debra Dank uses history-making literary win to call out fracking on her Country”,
Special Broadcasting Service, May 23, 2023, https://www.shs.com.au/nitv/article/gudanji-wakaja-made-
history-at- nsw-premie/i6d2x3dqo, 20234F-8 H 18 H 7 [
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Ho ARIREBEZFIERR, KBRS, A HAbZ AW
B RAT - FEOF AR SR, th YRR B AR, YRR T b
FRN B EAR, FE K SOAE . SRR DTS SRR | S
JeZ MR I i B TR, EA A X T S RE (1 il 5 ]
1, “Qpt s AL AR & FIZT, DASCA A 3] 76 T 5400 - 1 1 Jli
TR B AR AR . B ST AE, LML IR MR . AL R E AR
HECRMME” ©, W2 - 52 (Steph Harmon ) PEISIE . “fEAEX
ATy, ARERAXTER . SO, FBEF A AR R B A
1758 2 AR B A P i R AR T RO A N B, R AFRAI
P EE, EEARDCA W BE &R, i EAEEG SR AT E AT
(FBE, BN R WS 95 - F1& (Natasha Denman) firift, F£%
PER SRR A C s, JRa@ A S, MRKFWAERZE - K
FHg# (Janine Mikosza) i { £ %) ( Homesickness ), ffiJE “—ZAIH
G LS, BT EA . BIANCIZ, LRIk e, 2
—akm R, ROBRIHA R R BT - ARE
B, AFFACHERRL, EoaBEIRME, (AR RRES Tk, X
H O AE FHR—IS ZAb, TRUMBEERS, AR SCF Tk
PEA T B C AN R FE AR Z FE s, DRI S s G o] Y 3 s
M Y Wt AR S AR TS . XA TRIEURIER M (CTihiIR) Rl A
C (HRBIMFEANNE ) ZEEXE", WP 2ESER, &
TEOKELE® 18 Z R 19 14 BT B, IREMA P2 ik ER: . 1§
BAE . RIER T, XA — B T b B AR B i

(@ Whisperinggums, “Debra Dank, We come with thisplace”, Whispering Gums, July 29, 2023, https:/
whisper- inggums.com/2023/07/29/debra-dank-we-come-with-this-place-bookreview/, 202348 H 9
HA .

@ Steph Harmon et al., “The 25 best Australian books of 2022: Chloe Hooper, Alex Miller, Jessica Au
andmore”, The Guardian, December 19, 2022, https://www.theguardian.com/culture/2022/dec/19/the-25-
best-australian-books-of-2022-chloe-hooper-alex-miller-jessica-au-and-more, 202346 H 6 H £ [
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H UTORBHE B, SRR 2] A O ARz e, bR
HvE “MACKIEA, MEACS, kA CKHEER", XFHESF,
. HRAESZ A CORMEMZAS ——H NS AR B
WA BRIt ERAWTE AR A R TR R
A BB/ Otz ) EHAEL, EMIE —F, KR R4
SERL T HFAIE, DR R TR KRB AR RIS,
A FAFLUSA , W H A S T SRR . 1R e A,
P AL R .

AF HE A AR it A WS, R 2022 4F JBE RO A S 1 — R AF . A
WRER, RENHLBEERMAE RS, FEZRwat, X5
REABAE Sl ARG 1R AN PE TS L BRIEIRIE, 7 RO A T 5 5 R rh o
TP GRS, PRBE T AT TN T AR B ie1Z S BT RO TR IR K
%

=, B B S

PRS2 BAT N ) BI85 AR MR (9 R i o 17884F, ¢
Il ) 85— R DAL R A AR e S i R 2 I, R S Ak
EST B T IRIRASE AR ED . RIILOR, BEEZ TIMARHIE, FelhE
5% 1901 AR A FNE AL, WIFAR R 53 )7 A R 27 )&
MRPA TMSLRe )y BES I, AL ErEmE. WeSH T
TS 53 AR B 5 o IRORAI I A (R 5 A Jie by s R 1 B R Y N

@ Emily Riches, “Homesickness by Janine Mikosza”, Aniko Press, May 13, 2022, https://www.
anikopress.com/hook-reviews/homesickness-by-janine-mikosza, 20234F-8 J1 18 H &[],

@ Sophie Black, “‘I didn’t want to make public my suffering’: Janine Mikosza on reinventing the
traumamemoir”, The Guardian, May 23, 2022, https://www.theguardian.com/books/2022/may/24/i-didnt-
want-to-make-public-my-suffering-janine-mikosza-on-reinventing-the-trauma-memoir, 202348 H 18
H A

® Emily Riches, “Homesickness by Janine Mikosza”, Aniko Press, May 13, 2022, https://www.
anikopress.com/hook-reviews/homesickness-by-janine-mikosza, 202348 J1 18 H #[it]
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e, BRI ALK, RN (4 #0584 0 1] kB8 R Bl Ay ey
[, HOCHl—EARRESCE R, A0t~z a, JLH T8
DI, EBRHREBEE, SEREAE H R, S EE AR O R A
B BEI, WICRIE SCABIF IR TRk A R, BR G ) i
B, AR T B . Lotk 3 ORI SCARHE AR AT A T — A
WRRINAR . FEEPR 2B A B ER 2=, 11973 4F 3 DL
IRSCEERAATH MR LT - MR (Patrick White ), J 7 B 32 CHIB 5
Wfe - #5275 (Helen Tiffin ), Fb/R - Bl s sehii R4AE (Bill Asheoft ), 3C
LT BRIE S A% T 8 - #7448 ( Graeme Turner ), FEJE - DINHE (Tony
Bennett) 55, {HJ2, 1241k, B THIEICY, fEHEARSCERRA{L
PopB i FSCE R R, RRRIE SCEEAR IH AL TR I 2 b . A
K—FEPEH0 (Martin Puchner ) =4 (19 (Rl i 5 SC24 30k ), 13524
AHER IR, 3K H 5 28 20 22 RGP A 7 S0 SCE 2 A B WORAE ] —
ANRAEWVERIOIER: S WRRIE S 1) B B A AT T e
SR, KA St T PEE R SRR, € H 25325
EIBRSCH . EREAEH: HmHRA ST 5 T LU B R I i 32
(55— AR, RS TP OAIBGE " W bR b e SR 1 28
], BRI BIANE, W — T AN R AR B A LE
NSt lle T bR L, W SR RIS [ FRK I S AR Bk M Y
Bsl, (e ARSHERRIN LR A Sz i b e U SO IR i KPR i
SCHFRFRIN G R S, TR RBRLS  EE. FEm
B LSt @ R R SC2E 4 5 — s, S5 S A it )
Pk, SEEAEEFHKCE (Pheng Cheah ) MtH L SCag Ay PS4,
fei: WA SCEERNZE TR ASCE (literature of the
world ), 3R 19 T2 0 I FE R B 38 T I e 2P BR 0 5 i R B, O F
WEHEEAE BRI R N B AR . WD wdesz, DMLt AT 4 i

©  FMEE: CHEFIEESCHN ISR ), CPE S ) 20234F55 141, 433371,
@ A A, AL,
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TR, SRR, o AR A E S

A 1R SC 2 0 BR AT Y BOIR, IR AR N P A - 2R B
( Nettie Palmer ) Ay, WNF— iRz, siasrilorfi, “eE
PR, WITHE S, MU, MR R E.” Y8 s, 202248,
[E P& 4 S ) (55 R E4E ) (Journal of Postcolonial Writing )
Ji s ) TR B A T R 38R R IE SCA%” (International Perspectives on
Australian Literature ), A&, & XA, &2 T “Sihhih A A
[ AR NN S 21 28 MR SCAE, M2 o —A B ) Sk i 2
FAICE” CIVER . AR T 525 M R SR T S 46k [
WA, R $E5e, B, HA ., SE. B SUewm = #8g,
ot FHRR A AR I S 2 8 [l B A AR, 0 B R RIS S 2 4 T SR 5
TR 1 9 B HA —E AR, 18R 2 ORI S A7 23K 1Y
WFFEARDL . BRSPS 00, TR RO E S A HoAth SC
e ety A IROCRE SR Bk R 5

TETFA SO (IR SC7 b MR 4L ) (“Australian Literature
and Its Institutionalization in the Offshore Playground”) ™7, & [E 2% &
ik - SRR - /R INE 7S TR SO BRI S I, AR 7K
IR SCA 5T BRI R 2%, (B AN it ob2 5 1 %5 )
TR 1) SCA 98 SR G g, (EASARE . T (NS AN - S5
ARGy E PO - AR IR ORI SR A B SC2E A rh I Y 5 Bl R
1988—20184F ) — SCI SR AR MR AN SCA7E b [E I FSE 1 Bl . VR 48
H DN 1988 4FE 3 201845, Hi [ 2 % T IR AINE. 35 SCAA AT 9 %8k H
R, SRR SEBF Y 228 S PR E AT 0 )5 Al A —— DA SR =i
RO R Z oo E o I, XS B R Yy

@O sl AN E CHRIGRICERRTEMIER ), (hEESCE ) 20234R47 110, 453371,

@ #1| H Jean-Frangois Vernay, “International Perspectives on Australian Literature”, Journal of Postcolonial
Writing, (58) 2022, p.1-2.

® Ibid., p.2.
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A AL, EATCE RS, TR AT RARMEA . SR E
FIH R Z (B TE AT sl e Sr”, i e Tex 135 30 E ikt s
B30T, R —FREA BT SCRER vk, S8 Bl R R
AIATAEIE « BT U AAILAL FIZH S Dy sl LKA 391l 56 [l 2 5 ) 2
TAER BT WARF SO R E R BAR . SCRIN Ty, fESEH,
A —/MEL AT, AR S = 38 1 7, X5 L[
B A PP AR SCERIEA o (HRIRAR S T 4% RFE
B SR S B D i A, & R nT FAE S AR B AR TR 1 B B 1S
NEPIEEZ B SCERRABHRHNE 43 30 ] A a4 1E 4 Bk
b AR . ST RIBOA AR IR, ©

E ve I A R v S g L R BB S A - BB ER e S (Y
FRBRANE/ NG FE e i B S 152 ), DA BUR-RI R PIRR /Nl (B
o) (A ) WIEEA B, A4 1T BRI /N U AEHE 58 AT A A
Dy OS2 GO, 6 H RO SCoA A R 7B rd il B h oA T2 940
RME, W TWARF LY « MR PR - BEAR A e BUIHE - FF IR R HTSE
VEGAE M i AR Eei &, (Rl R Bt g8 R e DB B e kb T 7
SN B S ARMCRE NS BT I I A PR . R A B BE Eh iy B T2
Be PR JE AT - i A 4E SR - IREpr, THE TIRKRAEAR
FHAE - IR AR SIS SCRHRIR B RE A IR AR RN A 1
B, ONEDRESETE R AYRERER L 1 ENRE IS P8 S 2 SR e, AR
1% () R 3 SO TS0 SRR E RS2 . © HARR SR
FIZE - A1 - Wi AR AR - BRI AY CETERILBIZE ) SRR

@ Daozhi Xu, “From Oodgeroo Noonuccal to Alexis Wright: Postcolonial Reading of Australian
Indigenous Literature in China, 1988-2018”, Journal of Postcolonial Writing, (58) 2022, p.95.

@ Brenda Machosky, “Why Australia? Inquiries and Possibilities in the United States”, Journal of
Postcolonial Writing, (58) 2022, p.125.

(3® Tomas Kacer, “Czech Translations and Receptions of Contemporary Australian Fiction”, Journal of
Postcolonial Writing, (58) 2022, p.51.

@ Nishtha Pandey et Avishek Parui, “Do not shoot, I’'m a B-b-British Object!”: Reading David Malouf in
Indian Universities”, Journal of Postcolonial Writing, (58) 2022, p.80.
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R AN H A 22 8] 1) [ S0 RN SRR B o X/ INUE A T H A7 [
TEBNT 15 IR AR 81 E 2R ARk B T ARSI, AR SCHR T T IR A
/NN R FAR 2 A G [ G D Sl o eSO TN e, DR
ML 5MATA AR ARG IR U R FE MO, ©

X TR KA S R oY . B, FOeE T, BT
WA G S A T S0 2 WL IR S5, 6 T 3R RS SC 24 i A A
805 A BE BB AS Z A0 BT, IR s T R R S 1 3 M (S
SRRAGE o B2 K AE A T e i - #A AR (Graham Huggan ) 7E
BB AR R =T, WIRRAEST TR (A
B ) (The Tree of Man ), — ELLIk, MRREAAE B0 R XF A2 2 i1k
PR S SR, AR, AW ) Rk th WA R R4, (R
T, HEAE AR IREARIW, mRHR A %K, w5
AT SUAT K20 E B -t o5 - iehr iy, Wihe Tk - 280 5
JEWAE R —— G B - SR AR AN B I+ R i —— 7 4R
UL AR, FRISUE T AT BE B AR A AL, P
SCIE G 5 A7 IR AR K22 3 FHR A« VIR Y] (Danica Cerde ) AT
MR FW A+ ZEMEXZDE - FIE (Jeanine Leane ), 43 B 1 4k i 18 HL %
(Wiradjuri ) ¥ N 18 - FI B BT CRIERLE: 825 (AD)
1887—19614F ) ([N S FPrag o PIRYIAE H, 8 ik X R oy s
SCARIC IR, AR RER IR TXHRKFNE “ A REBUES
MR, AR S A 200 3 i s S T e SCRNRIRERE” gk imkE
JLE RS e MR Z D, BT B SRR
PE, el RE RS Z A SO 22 5, (EF) B SR A
Sx . BOARFSCAER Iy 5 R A A S R P 1 R S s i %
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