G5 W V8 /G R LRI ESEE DS

iy
B

 OE: FRFALELE . RO FRAET R FERE

@:é’?% , R F B AR R B o IR I R 69 R S A 0 Oy R AR IREL
, RFHE (FAN (SRAERGRFE ) (F—) B2 aA )

PE, AR RBFSFREL, WRFEERSE LM FH
FHRAEELEFRFPERT PEARZRY RS- BEFTX, ‘L
A7, “BMT ey AeIRERES THEOBRER

KW LFEL - LHFEUN FEAERE (FA) (wAZE
k8 R )

% E AT AAES L - S0 3 (Wallace Stevens, 1878—1955)
A RFRRBIVE N He32 h ERA SR A S . JC T X —ad, a7 20 it 2
80, G0AFACEMEIRIE. AU - D4 (William Bevis ) 78 (4R0L5E: 4
et s SC . BUEANSCE) (1988) USRS SCHIAR A MR 184
PERIS P OIS, #5115 (FH A ) (“The Snow Man” ) “FFiHFR R T
AL A E (meditation ) B A “EIRIRZS” (a state of consciousness ),
Bl “Feiz2k HIR” (aloss of the self qua self ) HYETHATEY, ARIKIHTER
R e RS L e e FUE R i PO R A @ U R
AR AL B AR R I () 2 PR BLHEAR DG, JFRT 1 s S i

@  Bevis, William W., Mind of Winter: Wallace Stevens, Meditation, and Literature (Pittsburgh: University
of Pittsburgh Press, 1988), pp.4-12.

@ Qian Zhaoming, The Modernist Response to Chinese Art (Charlottesville and London: University of
Virginia Press, 2003), p.81.
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IR RS R AR B AT sk A SRR T A A K
SEAR W AR RREZR . BB T R S AR AT
2O s A ST R E AR

(EUR:, B 17 5 S A ST R 2 52 [ A SEL BRI 1 ) 2 ) X
— RSO, TR I S SR B R S 5 T 4 s A SO R (B
ARSI, XA IR S LA R 7 S8 AT . XY 5 i ki,
85 SO R A B R0 K 1) S AR RR, S L - I RF 2 )3 S8 70 Ui ]
TIX R (RS b, s SO R BT LA LR AR D S FR AT Y
J Mgk = &R 2 5o BATRKMOANE ML, K, 2685 UK
——RIRNT R RS0 RS R B T5 Je3iss, AT RER
WEATAC, MRATEIEMEEEE AR L8O ZORILNTHE
ey, CHERAIITA WIS, MARE WAL DA WEE. " g
AR PR AN S BRI B s 8 ST B e VR T P 5 i R B — S, g
7RSSO R FP AR P 5 0 R R AN (EL

TE S S AR, (HA) M COSIRA Bk KR ) 2
RO AR ERETHE, B UEE R 7 H5EBR R 3
Fe W IR, R E DLRAER RN EREZE A I
TG BT . P RR B S SO SR — A (SR (1923),
WRRESIANEH, JEHE CHA), 851 R ITCEBRSEHPE R M i,
HEZB T A 2 B2 ©, B ©, B

@ BIeM]: ChFEC RN AR R, OMNESCEFE ) L 2015 4558 1], 26 58—70 11,

@ g CRESTRTFRR W AAT ) (E3CCE) L 2011 45 301, 5 7—16 B,

@ HbEE:  GRrhE SO A SO I E R ), CAMESCERTSR ) L 2007 4F55 3 301, 5
159—169 i,

@ Hartman, Geoffrey H., Beyond Formalism: Literary Essays 1958—-1970 (New Haven: Yale University
Press, 1971), pp.256-257.

®  Vendler, Helen, Voices & Visions: The Poet in America (New York: Random House, 1987), p.151.

©®© HZBALRETHE (B A) MPHEEERE: Vendler, Helen, Wallace Stevens: Words Chosen Out of
Desire (Knoxville: University of Tennessee Press, 1984) p. 49; Cook, Eleanor, Poetry, Word-Play, and
Word-War in Wallace Stevens ( Princeton: Princeton University Press, 1988), p. 50; Bloom, Harold,
Wallace Stevens: The Poems of Our Climate (Ithaca, N.Y.: Cornell University Press, 1987), p. 61.
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EAAMEY S RIERIR T LR IR 2 10T, PRSI
RARIERGIHN R, B AR R R

ASCUAP AR, LI “57 1 T, BRI A
J07 DA v 8 e 0 B A R ) (AP S B T UG B B . o
[l e G o R I LR RN, ARG IR . TRk, il AEE 2R
RlEALAS, B i AR, CRFmE IR, ATRRRE AN, Ea
[LEN NP et p TN e T ST =

— REEY PRS- 5 (TA) K
KA (R Rk R S )
(f—) # “FRIE R

TR v [ RN 35 0 B BE R A B P B, HoA O R R
AH. B, FEC Dhyana, 23706 20 i EP RS AR IREES| AP E, H
BFDUACIE A TR B AR A, BB A K. WHEF A8 KR AR RS BN 2
e ANZ B, VBEZ A e R AW aErERee, i
CHOREAERIE R, SELRIEERIE TR, AW S TZIRUE . &
B, Whid . MR, AE (I2%) MRS, KAofkryis AE
B OBIEEN A R AR SGE R, K R b igED
FERAEGE S BRSO ERSS, HAROWESRE BT
CToET. WA, HAETR “—RhEbE, MOy RIENUR YL
FOREXT | R AT WA T ATER SR,

G

(@  Adams, Richard P, “Wallace Stevens and Schopenhauer’s The World as will and Idea”, Tulane Studies
in English 20 (1972), pp.135-168.

@ Leggett, B. J., Early Stevens: The Nietzschean Intertext (Durham: Duke University Press, 1992),

pp.187-188.

Z0 CRiC) , Bl CLEZENR, mAcEd. 7

JBRRAE: ChEREARLN) , duat: PEARIKSHGE, 2007 4, 452 71,

[l 45, 553 5.
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WA RRMTUF UAE AT . AR EEIRA,
R LAFAMY SR OSSR, Bl “EHT 85, RALYE s R
g, Hm KGR G AL, AN —HE . H A3 R A% Y £
KRIEAFEAE: AXFR, fiAh, WIRETE ., 2EAHKR . SELXY . BB
i THERY PESAFENTE L RS LSRRy P, TR
WA —" AR RSN A S . R I S A HEAS B R
THUESAHE RS 2L (F22) PRI AEAE . AAMED],
A, REOMESWEMG A ERES, REARIKEARIRZE
s BEATCS R R AE . AR R ERAE. TR,
SRR BN TR I HSF . BT MRS TR LS, {2k
Toinge EEARRIMAROE. BRI I . B #.

2ot e i AR A (AT ), R TIKS AR (97)
HERos (%) BG—, JEMmBAEEm, (RS ) pomsg 322
RN “WRZIE” M mZIET, CEZIET. REMIE, MR SF
Ji L SRR, BRI —ANTES | BRI 2 TET . L
P LA B AR, Uk S i A S MG A R 25 L K
G, JRBLLE AU AR5, fiAb, Wik, Wil AR TR
A NSO WL LE . DRSS TS A s I S i, ek B2 B A g i
OB WHURUL, W PR B LB A R, BT RIK R IR I A
HIRTCIA LB . WS BA RS — 15

A" R ER e M PR R K, AR PR
MR H 0BT UK IR iS4 % (MOREED) hFRIXAE
MLLEE N “MORZL": BRI A, MR Z 0 Z &, L
Wit 2 HlmZ AR " BRI 207 s R R AR TC R] (4 3 580058

(O  Hisamatsu Shinichi, Zen and the Fine Arts, Trans. Gishin Tokiwa (Tokoy: Kodansha, 1971), p.30.
@ kR (FUKEE) , duat: JEsrRssiine, 2009 41, 47 343—364 Ti.
@ EE. OMEB0) , Mmataike, YR IARPBmiREE, 2010 45, 55 14 BT,
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XIBMERFE 2 CSODRER ) THRRIXFERLOEE N M S8, B
R SOMED R G I 5 5

S SCHTEHRE () RO A RLEET,
WIS “PRIRZ07 L WS YpE” EAERER, B X R TR
itE

S SCHT T AR I G R SR B R I, BT SRR IR R SR )
A" WRTET . 1897 4E 5 1900 4F s % SOt 52 T4 b A ab ]
W LR YRR TR BB CE 10 e R, A8 Z IR RN
6% H 1892 % 1895 ARV AE I izt I Ji )5, fh [ TR
SEJG BAF TG, Horhg PO R ALK, s S 2k S0
RITFBEARIE®, 19094F, MSWA T ZAR MG, BHEEekiLIK
IR, PFAARNEEE, FEME AN DO 1A b 0 i o 1) FR ARG O, 38
B TR /G, 5 TR AR H$Emm@ﬁ4%£v
S ST I E R P RE B R I SRR QAN
P3G —RA I, L~5TMM@H<$A>M@ﬁ¢§ﬂ%ﬁ
B (BN ORI —EIE, BRI, BAEAR I
SREAE, NS SAEZ G o — © WEIE TS, “IERER
CARTESRTRE NI BUE RS h R T EERMERS, B L bRk
HARNG, WA R, AU s SO A e SR IS — 1Y
OBE, T EAE SRR T, BE AR TS SCE N
AR M FMAAEE YR DT P A MnB”, JE—E Tk

@ [ Rt ] Xl OOk ) , IR, Jtat: 4R, 2007 4F, 45248 11,

@ Qian Zhaoming, The Modernist Response to Chinese Art (Charlottesville and London: University of
Virginia Press, 2003), pp.81-90.

(3 Stevens, Wallace, Collected Poetry and Prose, Ed. Frank Kermode and Joan Richardson (New York:
Library of America, 1997), pp. 935-936.

@  Stevens, Wallace, Letters of Wallace Stevens, Ed. Holly Stevens (New York: Alfred A. Knopf, 1966),
p.464.

® Qian Zhaoming. The Modernist Response to Chinese Art (Charlottesville and London: University of
Virginia Press, 2003), p.86.
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By, XEREE (S A,
PR SCHTE (CFAN) E /NP ‘&R0 5" (a mind of
winter ) £ “YFES—" BLEE

DAY RIS INS - One must have a mind of winter
RS To regard the frost and the boughs
Fo B E BIANAL Of the pine-trees crusted with snow;

( Stevens, Collected Poetry and Prose 8 )

X /N, KRR 5 OCFRET. B RIRET ZEIER,
BRIRAR I FRAE AR N AT “ & 008" LA vk S i it
) “FRAE” RN T BURAEL”, DMERIE B R ER, DRz, A
HERE S A, RO, 07 MBS “Y” AR [E
RUBGE, FEE S “to regard” (BRF) SRIAEL, BEEENRA,
SUBSMIRY, PIFRILRSE R A — DR

S SR CNIRA R KU ) (CH—) Il R T )
KA WEE. 2TFRELY, 5 —CLARAEMR N 2R Y
E2# . A =WEEMEN “BEXEEL” (moves in the wind ), ¥ “&
HLMT L TR Z YR G RS BRI, Em AT
JEN, BURIMSE L T0E, WIRRE LR OB

— A H A An old man sits
—ARANAT G AT T In the shadow of a pine tree
EFHE, In China.
oA R, He sees larkspur,
Earan, Blue and white,
FERE T 69 10 % At the edge of the shadow,
R %, Move in the wind.

B IHESE 4248



M8 20 F R 32 %, His beard moves in the wind.

AN R X3 R, o The pine tree moves in the wind.
T A EKRH Thus water flows
FiXHFE, Over weeds.

( Stevens, Collected Poetry and Prose 58 )

BeRFcR LG 7 B RAE b E AR o] DR E S 2
WA LANR AR 5 S IR T AN XU R A A B X ) I
Wi b, RN IXURERE, e SRR BEXURE . 3BT IR K
WAL RS, —EE AW, BMAXH, M2, #rRK
[

CAHPLEET TN CREXEE R TSR S A R S A SO R i
SRV AT AR WSt AT LA o i B P PR, TR
— Rl 0T WY MAERG, BN OB Z 2, 1
BT H YT RERBREE S X MO URRE L T, MRE
WL, BL SRR N EERHIE, TR E ERRIRE A
P, R A SO X B PR R R A B RRIE . BN NS,
PR Ay s a8 SO A 2 R PR R DA SR E T R ey, iR
MR LR, SEMEARAE “ERERZEL” P
(10 A B — I A ¥ ) L BRI AN B E B OGRS /A SR 1) A2 AN S
SR TARAOE /e S ARAR A, BATAR WA AR T AT S T A AE
HRC BRI BRI/ s ke B S 02 T Y / R BRI AR B e
Ui, AT LRI IR YRS, R A
e 5 DMEMNEE R R E, R A i B
IR DN

@  Stevens, Wallace, Collected Poetry and Prose, Ed. Frank Kermode and Joan Richardson (New York:
Library of America, 1997), p. 329.
@  1Ibid., p. 369.
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;\ “‘I‘:“‘fcl?@l” —5#“#%‘?@]%’@ “i“:‘ﬁ N “"7}8” le/?)\

S SOTE I P E R P L SO, R i AR )
SEHE, WU E LK, FARMETLT . (HN) B BTN,
— N, A — R A B

ZHEA And have been cold a long time
A ARk 6944, To behold the junipers shagged with ice,
Friz ft— AW9TA R 2 The spruces rough in the distant glitter

REM A, REFXH Of the January sun; and not to think
R vl 65 R Of any misery in the sound of the wind,
WA B & B89 F %, In the sound of a few leaves,

IE S K H 0 v Which is the sound of the land
FHAR B 9 R Full of the same wind
wRidiX i ABRl &9 £33, That is blowing in the same bare place

W, ERCE PARYT, For the listener, who listens in the snow,
ERTK, BAE And, nothing himself, beholds
RZ AR5 RZ AT, Nothing that is not there and the nothing
that is.
( Stevens, Collected Poetry and Prose 8 )

TEVE, HEWUKEIMA . — AL, MBS, %
W B AR R HRTEIT A, A 0 T0 AR AR S I A i S
ey
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WAeRE “— AR SOy —REAT, A, XETHLFATL
YiJe N T X IREA S5 Y, AT LASE, T I R 2 3w R i
PEm.

(=), bt T, e ZE XU R ssm . im
T, RACERE, TR REE, LM PR AN EZ T, &
HEERPEE R, e — R RIZ s, A — R ARTR AR |
F B L ARV U, kB A, R RS T

RAREIE MK AR AR B BRI . VIR AR BT Y TR AR 5 O
W BT RACEE AV IR RS R R 22, 3 — R 2R 0K T X
AR E BTSN S YT R TE RO ORI BT F
R R A, WAERIBER AL, SRR RID IR . R,
DAL Z WAL . A DUERTRY A, AHBE TSR 2 KA, 0
WIRLGMEIR , TCAb ., MEASHETT M2 5%, ANSYIE, AR
B2 ALY Z /R, A Bt B DR O 9 27 . a3k 2 I 5K
I RAEITAEIRR BT (AIE THEYRR ), L8 (AMUETH
PIZ R X ) AR T (HEFEAT) T —BOS iR U] 4 -
“FEAEANREE, MASHZAS; BRHER, A5 ZE; # PR
MASYIE, a2y o™, 2 NZ T ARRSE] R 51iL”,
SERCHABIT T T HER R IERE, MYz as, WO K18, T
— 57 WY, RS, TR A ST MY LS LA
(1, SRMEMIHARE, BIETTHZe, ik 87 225, BN
FHERBICX 7y, EH A —H o

5 CRZED MEL, CFEA) BB ERA T TR
™ RS FRE S CHER K AT AR DT R
MEAs” SRR EIELT T BHENYIHEMANIAZNIEZ
SEIBCAHE] KB ER Bn RTTH RS, TR, R

@ (FET) , INEEEARE, dbat: PSR, 2007 45, 55 38 i,
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WEYEE”, E5 OB R, ik A EA T X
AN ZEFATARE R, ARFEE M. iR A
FLA” (not to think ) SXEERYRIW, M T “FEREN RIS X
—JRERLE, RIKT AETHEWER” 1 BT W& K5,
FEASGE T F S ] “ME” (the same ), F8W] “FEX” 5Bk
R FIRTEA BT EAHE], FIK T “AHhE THYZ X3 1)
L& W&

(TN) KNTES S ER B2 & 5 25 I/ NTERR
ZERBN WA ZE : H—DJRWIEM “F” (behold) F “RELAE”
(not to think ) AYIF AR, RIL T MM ZIERY “A" BIN.LZ &R
BV 0 P oy =159 NN D LS 7 RN <y ]
TR R EF T R CEIRR . AR L BRI,
RILTI "R 7] " HE ShE” g,

COSHRA BRI MR ) (He— ) /9 “Tprpim” 2 By, JEsl—
M WK B R, FRRAER AT TERAME TR R R TR
KR LT, C MM AR RIS N TR
R B CEEW TR R MR, FEAE
o Wr 5 L ZBRSEedTE 1o Rk, CEET. MR, K
MR BT ZEBETRRG N (B, BEARZ S (& ).

= AR BRREIRE L LA
“fLJ” %ﬂ ((ﬁ’? ‘Z%)}i{

H R WA E SR — MRS . BRI — i i
HERIAE LR BIR O B RME T T7 30, R T IBCE FE R AR RS 1
ESRTEE . BAHRCEE, BMHEAE . . ARSI ZARKS
R WAL CEOAARFLOE ) MIARBURRE, 22—l TR )
sz b, fEE) R MRIE QAN AR BRI R
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(R —R) pEshEs “h =" /eSS, =" B KX
7, BIXOCTERRF 2 3 3k — U BRI 5 T i I R R R 8
2%, SRR EAREAANEN, &RAaAEIR HEA—" AR

Crath BT ) A HA R I 7S o I A9 e B AT X — 1
AR

KA P 2540,
BRI A —EIN
4§ € Kk,
FEFHAR L,

GRS R LT B SR NI 775 N O P R 5| Fal) QUIE
7 A TR, — AR /IR [ SN, — LA N IE A AT
FE/NE L, P B AE S IE AR 2 A A SRR 2 . R
“G5 R A LIET TG S, BER A7 [ re) 1 ] — 3RS
5 S Je 2 AR X BRI D — I — s ], DU R BRSSP B ]
/g, S=AZIE— A, AR A (R ) IR X
W R

S AR BB EA AR . BHEE AR AR, fE R
NtbE], JokBE-EE SRR B . mACERI . O, b
LB, o TiE, 5K ARBA—K, PHEIHRIEE B
5T BEIERME BT 5 0T BXa, ST 0T X
BRAY ., ABZTHY " (7)) BRI TR PR 2 AR SR A
AR, RS, P AT STk SR BTEAE L BeEL UL
., FEE, R, arzAri. HBRCRACTERT, A RERLT- Hoah
FATY, CRMER MR WEL TONE, K PmEE Bl )

|

@ (HET) , INEESE, F 420

\5
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WML AR RNE, B, sz Gl ) gk
(1) 1E R R 2 SR 0 R 5 R M A SR A R — 5 Tk B i i i . A
R, PR R

Swigecm—F, (SAN) MESFENEA SN2, IR RE
BOF/NT: CWTE, TR T R TEIR, B / T ANTE
HRZFE" BIERBGE N h— 2 WE TN, A B e
EHEIMLL . e NI TE SR IR IEHR” Z A (nothing himself ),
HEME “BIETTYRITCA” (nothing that is not there ), KIEE “AELL
PERYTE" (the nothing that is ). X =4~ “J&” w1, “WRITLIR” 1EN
— AR S, S /NTRY CARLEE” ARRER ;T T
AT MR T A AR B PN, AT R BT 2K, R
SRIE UOAERT 2T, S EEIN R CRrrhm” ) e, CE
A AHPER. . =A T8 AR RTRRIRA, 2T S sE BT
—if, BRI E “HN, kAR BB AT, WL T
SRR AR

COSMEA R py R ) (H— ) MBI R B G iFh) T
JEBKILEN/ B R b, KT 5 CBFET ZEi R B SCHR N B
PEEFITEW Y —ts, Kii—57 B5Fa; e, &
LA TR CEHET L KT CHFRDT R WD TR
ATCFRATER W FEBAAAEZARAR) /K" BT, fr2m
IER “RAG—" B k" KIS, SrEAREEDER X
K7 A sehE T2 40,

% i

T A3 2 2 SR AR, () A CONIRA BRI A

@ (ET) , INEEEASE, 5106 T,
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S ) (He— ) R RER B P SE S BEXUAR AT, o2 RE Ay “Top e
e A R R R B B ET, WA SRR, R AL
B CHET AAREN, MRS R ES PRI, B
WARGGE RS X P E R, VAR A B 4ER B A Bl
FATAEE N ENTT IR TR
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