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(@ Bruce Robbins, “Actually Existing Cosmopolitanism,” in Cosmopolitics: Thinking and Feeling
Beyond the Nation, eds. Pheng Cheah and Bruce Robbins (Minneapolis: University of Minnesota Press,
1998), p. 12.
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(@ Martha C. Nussbaum, “Patriotism and Cosmopolitanism,” in For Love of Country: Debating
the Limits of Patriotism, ed. Joshua Cohen (Boston: Beacon, 1996); Kwame Anthony Appiah,
Cosmopolitanism: Ethics in a World of Strangers (New York: W. W. Norton, 2006); Amanda Anderson,
The Power of Distance: Cosmopolitanism and the Cultivation of Detachment (Princeton: Princeton
University Press, 2001); Rebecca L. Walkowitz, Cosmopolitan Style: Modernism beyond the Nation
(New York: Columbia University Press, 2006); Seyla Benhabib, et al., Another Cosmopolitanism
(Oxford: Oxford University Press, 2006).

@ Eric Hayot, On Literary Worlds (Oxford: Oxford University Press, 2012). Pheng Cheah, What Is a

World?: On Postcolonial Literature as World Literature (Durham: Duke University Press, 2016).
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(@ Johann Peter Eckermann, Gespréiche mit Goethe in den letzten Jahren seines Lebens, trans. John
Oxenford as J. W. von Goethe, Conversations with Eckermann (San Francisco: North Point, 1984), p.
132.

@ For a detailed account, see Daniel Purdy, “Goethe, Rémusat and the Chinese novel: Translation
and Circulation of World Literature,” in German Literature as World Literature, ed. Thomas Beeby
(London: Bloomsbury, 2014), pp. 43-60.

®  Goethe, Conversations with Eckermann, p. 132.
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(@  Hendrik Birus, “The Goethean Concept of World Literature and Comparative Literature” , in CLCWeb:
Comparative Literature and Culture 2.4 (2000), pp. 3—4.
@ 1Ibid., p. 4.
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(®  Martha C. Nussbaum, “Patriotism and Cosmopolitanism” , p. 6.

@ David Damrosch, What Is World Literature? (New Jersey: Princeton University Press, 2003), p. 4.
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(D Pascale Casanova, The World Republic of Letters (Cambridge: Massachusetts, Harvard University Press,
2004).

@ Immanuel Maurice Wallerstein, World-systems analysis: An introduction (Durham: Duke University
Press, 2004).

(3 Franco Moretti, Distant Reading (London: Verso, 2013).

@  Pheng Cheah, What Is a World?.
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@  Virginia Woolf, “Modern Fiction,” in Theory of the Novel: A Historical Approach, ed. Michael
McKeon (Baltimore: The Johns Hopkins University Press, 2000), p. 741.
@ Douglas Mao, Fateful Beauty: Aesthetic Environment, Juvenile Development, and Literature 1860—

1960 (Princeton: Princeton University Press, 2008), p. 13.
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@  James Joyce, 4 Portrait of the Artist as a Young Man (New York: W. W. Norton, 2007), pp. 148-151. i1
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(®  See Paul K. Saint-Amour’s compelling reading of the final scene in his “Christmas Yet To Come:
Hospitality, Futurity, the Carol, and The Dead”, Representations, 98:1 (2007), pp. 93-117.
@  Virginia Woolf, “Modern Fiction”, p. 742.
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(D See Pericles Lewis’s insightful interpretation of the polysemous sentence in his “The Conscience of
the Race: The Nation as Church of the Modern Age”, in James Joyce, A Portrait of the Artist as a Young
Man, pp.451-470.
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(@ For a vivid account of how Lin admired and found inspirations from Red Chamber Dream, see, for
example, Lin Taiyi’s Lin Yutang Zhuan (Beijing: China Drama Press, 1993), p. 153. Lin Yutang’s own
book, Re-opening the Question of Authorship of “Red Chamber Dream” (Taipei: Book World Co.,

1966), also attests to his abiding fascination with and expertise in the classic novel.
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@  See Li Zehou, The Chinese Aesthetic Tradition, Trans. Maija Bell Samei (Honolulu: University of
Hawai’ i Press, 2010), p. 91.
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