80

RIGIEFEWE?

—IRTRHTFEM S “epiphany” HIEHE
GV E]

W E: BAFARRAMGF F A epiphany 09 22 f# 5 &9
BB, A FRAREE NG REL, B E R ARNRFE L
LR ERE, XIRE@NELERLFFRR, £H5INAFFIG
epiphany 5f 3 5 JL AT 3L 69 G ALE A, W8 A 3 ik Il 69 AP |
IEHAR R, B M 4R 4 epiphany xbiE S AT, SFak % ATiERiE
MEPRAE PN WIET 5 RIET ZARRMAN, t—F R
B AP X — T A A G P

K42 epiphany R MIE FF

Epiphany JEFF G4 i — D Rese s, B e (4
CARFWIEAG Y (A Portrait of the Artist as a Young Man ) HIWIFG
o7 YilfE ) (Stephen Hero) W F-FiH. 1941 4 epiphany T f# K 2%
KIS TE T —E& 5 R PFE 2O . 313 (Northrop Frye ) K epiphany
A —FhAtE T (an archetypal form of criticism ) o * Bl f1-ii - Je fi]
/R8T (Ashton Nichols ) 7F HZEAE AKX — R i T DL LI 2R E
F SCHHB AR 2% 4617 (William Wordsworth ) , ® 858 « A5 F) (Jack
Dudley ) — % EFIFIEXT T epiphany &I LE (7, FEHIH A

(@  Northrop Frye, Anatomy of Criticism ( Princeton: Princeton University Press, 1971 ) , p.223.
@  Ashton Nichols, The Poetics of Epiphany: Nineteenth-century Origins of the Modern Literary Moment
( Tuscaloosa: The University of Alabama Press, 1987 ) , p.2.
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MBI ERIE ., © ENEE WA 225 WA TR
SRR T, WA N SR B VR X — EE X A R i
Frfgie. SR, AR FEX] epiphany (RS IR AAAEE . ZEH M
TR, ISR I 6 3 . BIRCR KB b =25
— LA BRIl (the perceived ) : . WE. BIE. ML,
“JeLIH SE A (the perceiver) SyHuLy: I | AERIITE . RAE; =
SELUH BRI T RRAAE . R, A JTRL R R RS ReE
O X SERIF R UHERG 7 AE MY epiphany S JEE AN{AT %7

B A A (DA ZARFIEIR ) Tl epiphany Pk “RAE”
ITEVR IR IC R B PR 20 “ I R E R V3 R <R
15" Bk, X 5% H %) epiphany — iR BIF A A, SR, 2 HAT
ik, 2EFXNBES A BRI AN, H B 1R, EH
PERT IR A AR B , 1]V AR A g s iR i iR AR T H
WK epiphany P2k “RAE” A3 .

— . Epiphany # /%

XF Fr G i epiphany 357 27 A 7 DA E L AR RGHE BE A T 2 AR
U845 2 07 AT % 5. NI 2% ok, epiphany I8 T A i i
epiphaneia, =& “HH¥EL” (appearance ) o{ “HL” ( manifestation) .
A JNE P GG 5% b, epiphany 78 ¢ B9 59 SR LT (the sudden
manifestation of the divine ) . A XK MAESES LA9ZESR B (the
sudden appearance of God on stage ) . 7 i A A {5 2 TC AT AN TE

@ Jack Dudley, “What the Thunder Said: A Portrait of the Artist as a Trans-Secular Event”, in Literature
and Theology, (2013 ) 27 (3) ,pp.1-19.

@ (3 ) - Tt (AR SARZERMIR) , WA, U SMESCH IR, 1983 4F,
55 313 5L,

@ W (U RIEREELIAE CHG) PR GNESCETTE) 1993 4245 3 1],

@ . ORUREAEITY) B AR RE I AL, 2011 4F, 55 107 BT,

RIBEZIIE?

81



82

(1, HE A AR TR, 20 AR LRI, B AR
THBRIIR ST R R AR N S Sy B R W4
o AE R AR 0 BB s B AR, P ANIAETE, 5 A
et T Baa . MNEE (interpenetration ) , JUH:
JE R ANMET ) Rl A MR — AR I, B O Sk s
SV MK LR RIS SR B (Magnesia ) AUMKIA].  (PFAEAE ) i
BT RIS O A e DR A s ) T T A A RO — RN, S
Z 4% (Herodotus ) (i) AMC#EH M ANTEAYECE, K220 Tk
IR TCAL . ATCHT 2 28 e A A B2 B U R B (Istrus ) I8
SCB % 2 I ) ( “Epiphanies of Apollo” ) . 2% £l ( Phylarchus )
B CEREgEI ) ( “On the Appearance of Zeus” ) AT T “Hf
AN W, ©

WIS 2, FB A 2 a7, xindds R o REHE
FERARBOERS FRE T AR B R o . SRBCh IR
AN &5, flan, CIHZ) =k “MASLgy” , R Ear S5k
KA Z I SE Y HL2 . S —0Ch “HACK " J5 Eak 5460 K 5
12 VAL R G 1 R Wk i S S sl AT R SR D NSTaR il
GAE; BB O BAr SIRRSE AR A “RIAL” 5 BB o BAr
FEVEZE LU b S S R B A 48 B i)y AR EE P T ST i
XL SN LM IR AR SR . BB AR T S 2
—E5E, IWHBBRIEAERD At 5 NEH A7 o © A S S
P P ANE” X —1% 58 FAH3A, epiphany X — AR A K I B
FEBFUTE R, AR BB 0 b s SR A %, i BRI A 2 R
475 =81 (the magi) W pfdE, 1 H 6 HARBHEZHE

@  Qtd. in Ashton Nichols, The Poetics of Epiphany: Nineteenth Century Origins of the Modern Literary
Moment, pp. 6=7.

@ T CEEEA SR ThERPESE, 2009 4F 10 4 27 H . http//www. mzb.
com.cn/html/Home/report/107719-1.htm,
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W5 (Epiphany ) , 2078 “ APy b bam WA I B2 0 90T 0]
g —Z1

HE A, epiphany fEREHT 5 MRIRIRER T “Piy 2ok w0
X —FEAE S, FEMUNRIES (%7 ) SRR S (2R)
PIEA B, %€ epiphany —Ia) (a8, FTLULER, #has 5B Hok
BT, HEARNRGESMHI, M. E8. BX. DIEZE. BaTr
FRET2E R 1) epiphany [ Q0] B 2

=, XK E@HE epiphany

T4 (James Joyce ) F¥) epiphany B U< M BEAE € 37 % 25 S 0 )
e, IR AR RN (AT AE AR ZER G ) TR LIRS
DL RS, A O BT 15 LAk B B 35 0% - i 38 ) 7 ( Stephen Daedalus )
Z [ N epiphany F T % X: By epiphany, he meant “a suddenspiritual
manifestation, whether in the vulgarity of speech or of gesture or in a
memorable phase of the mind itself”. epiphany 5/ “a sudden spiritual
manifestation” , SURTHUAN FIREFH D, SBPERR0HE” o ©

T SC e 5 L E Y epiphany 5 #2255 (1) epiphany 4 JCHK
27 EANS AR T HINN epiphany S L S EHALIT
—BOA RS - SRR E SR A R, ERR R R BRI
W e e SEIACET i JC L5 H”  (absence or irrelevance
of religion in modern life ) . @ Z&# X} ML EEAS W] UL A, A A T4 0T )
epiphany {K Sk B 2 #H A%, WA - IMERFE . TR Ll

(@  Ashton Nichols, The Poetics of Epiphany: Nineteenth-century Origins of the Modern Literary Moment,
p.7.

@ 1. Joyce, Stephen Hero, eds. JohnJ. Slocum and Herbert Cahoon ( NewYork: New Directions, 1963 ) ,
p. 211,

® Jack Dudley, “What the Thunder Said: A Portrait of the Artist as a Trans-Secular Event”, in Literature
and Theology, (2013 ) ,27 (3) ,pp.1-19.
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H. epiphany X — &, HIfET (craft) ACE LA RBIAK., 7 5t
W2 S, B A& LAY HEf# 2 spiritual manifestation H )
spiritual, TTZ AL A IFE I 2N, N HZTCE L. HNEETERE
I IS AT E 2 SR A 1 A& A B b spiritual YA )5 S,
i) TRy KSR, NS spiritual manifestation 328 “R§HHY
HORWERT (WEMAPEARRIC) 530 REieE" o G552 1, spiritual
FEARBESDUER “Kipl” AHXTEE, Edemi SRS R EE L. (F
PGB Razia] L ) rhixd spiritual —iR] AR REAT -

1. of, relating to, consisting of, affecting the spirit {ll man’s spiritual
needs A AR 2. of or relating to sacred matters S5 3E¥HHE, Ul
spiritual songs 25K, R K 3. ecclesiastical rather than lay or temporal i
RMEESMTE B Y, 4. related or joined in spirit SE#iAHAEAHZE, 40
spiritual homeland #5#1ZZ @ 5. of or relating to supernatural beings 5 #1ll]
ARG ©

XS5AEEXH, HA 1M 4 SPOEESNT RAMmE” ey ks
F7OAHAT, HARHA SO A 4T . Y spiritual 5 manifestation ( {2
) AHERS, SRBERA AR TR

AR, AR J2 T AN BE SN FRAT T REAR I #HF epiphany X — &
PetFE sy . TR R, #5522, BRI IUUREE E XA SRR
1, iR E TR AR P B g, RS HI N AR  SRET R
BESAE R Z TR 5D BB .

=, epiphany ¥ FHEA 69 & AR,

1. FREENREER
TeOH Tl B RO RS ARG RS 2 e o HESS

(@ R. Scholes, “Joyce and the Epiphany:The Key to the Labyrinth?”, in The Sewanee Review 72, ( 1964 ) , p. 69.
@ CHOFRe s ) | deat: HEFEBIMATR, 1988 4F.
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(Janus ) Sty % Sppgh i A, PR “RUEART , AA R 5
AlmAL, BEsimat s, Mmm A, X —FRIEE s i 245 7 o
e RO B S s A BRE S T 19 I SC oK H PR, W
AR B SCRYTEAE o SR, WFSEE TEAE B g O “ R I idady “2H
REXL" . “RfEs” Z—i, AW TGS AN
HNTT ZR R . AT HI AL T A epiphany — i) i BB ORI,
AR TR X —WES Y B 1R N —A R BRI AR MR
Wor gt tb . 2R, M2 T 268, FR AR 5540
THE, HERGERFR RS TRBmBE" Y AR, AR
BRI B R 2 MR FH SORE T X AL
o, R, BESPHIETT, FAVAIE, RO BT R R
FHRE, VENREERER, A6 - BoRrZUEh, HUL E8F
FERAEA, MO S IR BT, DRSS R ERRIRH . BUAR DL S HARA K,
R KRERE Y B, B T HEND], SO gl
FIBGORER, B T RER, IFARIGE, BEIFREAFRCh R e
FOERRERR  SRTT, — MEAFE BRI, SO R - B 4l
TR AR “ A O S Z BT BT 2SRRI 2 I R 20 ¢ “BL
ARS8 T RE BN S0 K FBUL Ge i e ALy, (H2 5 — Ty &
FRAUFIR FHAEL AW, N BCA IR T2, N R 8
MREH, 7 ©

SO B T M LA AZE I 00 52 e 7 T — AR IO E R A - UK
% (Richard Ellmann ) # B[R REAS3) TIERA . A M iR 55 10 2
Wi, AU B 7 A I R IAR BN, FEE T - A AI4E ( Thomas Mc
Greevy ) #ifiii: “BHERKEZ AT, MATAT—S# AN 7 FeiHl
ANEHL:  MATEAEE o RS HIRAE: TR R

O sl A OrUHieAmrse) , 4 1125
@ () qleE - A BT - RO ), RPREEE, dbat: JUaUR2 G, 2013 4K, 45 25 5T,
@ [ALA3, #4730
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(5 s LA AE 22 50 X —Bam AR s G0, i i g ik i o 2
s, TE A REREME  ICERERRIAR B —RE . 7 T A - K
2% (Peter Costello ) W &8 1A B P IGPE: TP
T, WA - AT GHERE L B S M S E M, FIERE,
A NGB F5K B C I A i JBEOA 30kl HO2— A
AR, R B ™, 7 @ FER RN 5164 . 52
FRIAE], FeE g i A R AR A TS B 2R AT, (HH A RA SR
LGB BMX . B 4y, iR FE ik 1 C AR
WRA B WM ERR AR . MR T 2R MRE, KA
TCEAB R HORTERE W 18 (—DHFEIARZWER) b, T
B EARFEERX “EHKENEE AL, — it R
AT LG DIV E R KA A AR B © B
ETSIE, IR AR 5 IR IEBUT 3 A R 2 el
A2 A CIEAERF P85 i f — H = R H AR TR A e
AR SCRY A, 5 AT A M B RO R 2%, LAk B b
IR EEA R AT o ©

T (I 25 et ) rhrgHIRBEER RO /O i 1e X gk
RAEMSL (epiphanies ) , Jf HiF B HX LG BRI, AR
BIHE” o 1900—1903 4R [a], FrrA Atiic st 1k sefpib i, itk
T (R1ER ) (Epiphanies ) W)F-H, BUAF 40 o i i 1Rk 5
SMUER R AN, B S R Sl S A HOT TN SR an (B A AR K
AR . CEBMIARA ) 45, iz FRERE, MY, 4. K, 5T,
TN BBOR, HREE LR R Y AR IR F ST, R
FEXF G 2 BARA SR~ S . a0 (iR ) b AR TR &

@  S. Joyce, My Brother’s Keeper: James Joyce sEarly Years, ed. Richard Ellmann ( NewYork: Da Capo,
2003 ) , pp. 18-19.

@ CRRZE) AT - e . (ROHite) | MEERE, W0, WRIGE, 1999 48, 4517 3L,

3 1. Joyce, A Portrait of the Artist as aYoung Man ( New York: Penguin,2000 ) , p. 221.

@  S.Joyce, My Brother’s Keeper: James Joyce's Early Years, ed. Richard Ellmann, pp.103-104.
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B SRR 00 RAEAGI IR BN S , xR S2 K F R P 1 A
kil , Wi AR RAERS: Lotz “REP BRI T
R TASEZ R R LM, &S A AZER
TR BT, i i rTE S O Sk E b EA TR R
BTl PSRRI T TR, AR RIAR
IRt A, M2 —Fh “#E5”  (transcendence ) . ' FRHHHTANY
WA G SRR SO AR F IO B WO Rl 3R] R X AR T A
B2 SO AR R SRR . BT N A 4201, epiphany JF A
ENPRH . WA IR A X PR

2. 1O - FEIEFNHI

Tefflr “RAE” MR PFA S UR B, HH A& h 3
ST, 7 (N EFFEEARENEG) T, Tl ah4e i
iy 36~ B TR 32 B 218 ( Thomas Aquinas ) HYSZIR . 7 1k B
I8 Z 4R R AEME X (a sudden spiritual manifestation ) Ji, Fffilr
HE—2G R RAE, IRBITZEARSEF — Bt (588 integrity . X FRME:
symmetry . J{#% radiance ) IS5 H 36 1Y e W Bl R R AR .

Bk, BAVNRBIX Z A - EY, REKREEL /A
LRRGESEMN, —ANFEZY, RE, SXIrZRHX R
w20, B BRI ED] — AN Erkey S, RATINIRE]
AR 52 4 Z BT & (the whatness of a thing) . €49 Z3L (soul) ,
CHIPT R, INE AR F A = RG @ RATRBL k. Rl e R
MR e AR C e AT RATR F0F A A AR, X
M AR FIT A5, ©

@ Jack Dudley, “What the Thunder Said: A Portrait of the Artist as a Trans-Secular Event”, in Literature
and Theology, (2013 ) ,27 (3) ,pp.1-19.
@ () - Feptil: (ADEFEIREWmR ) , WEAE, 5218 L.
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B 2R SE 2T 1 A R oA (SRR R e Ak, BT ARSE
P EARIR [ % S E Y R SGR A BRI (204—270) o X R
F 4 B REAS R ST TR = — IR R b AR R
LR T MR R —, BISE T — BT = — AR E R — | FRPEA
RBMH)—RAL. FEfbFR, FHRIABRERCRM . I E A6
ZARAH R — , Bl P2 R | Bl O O TS UM
REEHEZ R, F SR HE , HUOR M ROR e i O R, K52
RO R , BrRY R BRER AR M P R U, RS PR
ZHLL B S TRRLEE, P4 Mk B (Idea) ,
TIUERE; PR " (One) HLEME” o @ 1EHRHIRE R,
A EZ I BRI

BT AR AR 1 2 B 4 REAR g SR M e A AR A L A
SERE SRR LB AA SR JE L M2 BAr e BT R AKED , 2
LAk BARSS . e 20 AR BTSSR, TRl v R
ME— B TRTZIRE = I N” o A PEIR M e R T T e 2
HORFTHI R IR, TSz, “RAE” XSS RN
AR R R, RE Ear s SOk — B, NERTE
TRIIRTS: , 52— RS, BT DU B G0 , (H S5 Pl e
B NB R, TR ATERE ARG B —Fp S 4 M E AT I RE

3. “RIE” WFRIR

SRR MR, (EHRR A AR IR AN AT 2 RIS 2 SO
Py “BRE” 3. 223 (Robert Langbaum ) Fl i EHRIN N STy “ R
7 RIR TN TEAREE “BRE” (spots of time ) . © “Wia]”
SRR TE LR AL iy Ce) PR AOMES, RSO AE

BT (REFE) GRMTA) |, 45273 L,
BYESE . (RS ARV NI ZAR ), i RIRECE G, 2000 4R, 4 60 BT,
Ashton Nichols, The Poetics of Epiphany: Nineteenth Century Origins of the Modern Literary Moment,

® O 0

pp-2-3.
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PRV G EE X ARG R, ik ez, fEEEALER
BTG50 S B g SR E 9 3 L 53R (RFAE)  (Defense of Poetry )
thRR S R gEIA] . X AN NBS SRR IO . R T0ER, RRE
BRI ) BRI TR AT B 2 2 BRA Y T S
UL 5 RAEMC, H GEAR) i RHREN “—ARELWER
SR o MIAH AR AIEL AR RAE, S NS TE AR
BF, fhghss 5 B —i, hFEakms B, TR Sk
wRERRR . TE 1838 AR I — R PF P liRiE . AR IR /N
Ul VRS, TESNE PSS EINE A, At —BUR, s
REURIA, AT A A= BEAEm R b2 20, 7 XA a4t
M) “RIE”

PHEZR WA T I T SRR PR RE AL At - i
S (Wallace Stevens ) ) “oi BE AU A Z%]”  ( moment of awakening ) .
B JE W - (IR F¢ ( Virginia Woolf) [ “7F/EAYBEA]”  ( moment of
being ) . PEfE (Ezra Pound) Ay “BEZJAIW#IA]”  ( magic moment) .
AR (M. H.Abrams ) A A4 H 1 epiphany iX—1RF2E A&
A DAER RS E G o X E R I S MR 2 SR
WP EEE W SRR B S BN, AR RGN “AAAERIBERE” , A
AL TR RN RO R B\ TR, TR
Jp “AEAE” (being ) |, M0 R e =4 rh AR 15 8 s O Bk ) (2 “ A7 AR
k" (moment of being ) . AHXS THIBTHY . SMEM . RIMHY AT
XA “IEAAAE” (non-being ) , HUAAFTEMIEN A BEHE < AR 16 1 B
B, BERA RO, WU AUEREO R IELERbEE”

@ () ekt Ovih), TR, Just: hEXPIMHIFIATA R, 1999 4F, % 12, 54520817,

(@ Ralph Waldo Emerson, The Early Lectures of Ralph Waldo Emerson, vol. 3, 1838—1842, ed. Robert E.
Spiller and Wallace E. Williams ( Cambridge, Mass.: Harvard University Press, Belknap Press, 1972 ) ,
pp.48—49.

® M. H. Abrams, Natural Supernaturalism: Tradition and Revolution in Romantic Literature ( New York:

Norton, 1971 ) , p. 421.
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(BRI, A RRIER A A A AR

e A AR AR i R A I ) 22 A ( Chronus ) K H 2
#1( Phanes ) . M#HG 2403k K 7R, epiphany 1E & 7K fH 2 # Phanes fi% TA)4 .
1E epiphany REE IR, “BEE]” Bk “KIE” BUTBL, AU MERRAE

™. epiphany 5 X 1&. 5

TEXTHE B IR, B H A i)E , vl LLRIR epiphany ( RAFR )
— I B T,

15, ¥4 epiphany BIEAL “RAF” RmAEE? MWIAERE, “R7
(o) Bp “mR” o, EE4E CRookM % - B R ARZRE ) = il
ZIEAR, EANEZHER” ¢ A7 BE WM AZRER, 7Y
OSSR o REEBTE CEHESG ) ThoeT CRERE - JUi) m
SEWT R XESG . U RICR SR ¢ (BUEKIE
) KT R FMRRA A, PR R, KA. SR R DG
R, ARMEES. © XU UAEERE T R BEACH, By
B SOZMARA S . “REGEFMZ AR, SOEMZ Ik, Rish
AR, —F8T =4, — B W AT o © FHT BT RAE R E X “a
sudden spiritual manifestation” , spiritual 7E {2475 5 il H#FE “ R,
4N spiritual exercises &, spirituality Ry, “R” FIABFAE LS
Tl A I SO SR B BT Y epiphany T2 S R RREAE AR

CRAET PR T FNIR? epiphany SRR A CHET Y

X W7 epiphany fE @I, BRTHRR MR BI ZHh,

it 45 a sudden perception of the essential nature or meaning of something

MsE: (IR - ALURR . AFFEMBRR) ), Bs: PUIARIREE, 1999 4, 55 42 3T,
Rl ABATAES: (DUERIII) (% 11) , L DOEKIIMUT R, 1993 45, 45 747 T,
BREE. CEHESN ) S5, dbat. PR, 1979 4F, 45 598—599 UL,

BAAES: (DUEKIAM) (% 11) , 1 DURKIAMERRE, 1993 4F, 5 747—748 T,
GO CEREEB S E SOk Rl ) L dbat: EAESCZ R, 1993 4F, 55 122 UL,

© e e o6
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Xt = W) A AR 5 = S 145 BY an intuitive grasp of reality through
something as an event usu. simple and striking f1 =245 | & XTI SE ARG
B2y ( (CF BRI ) ) o il i [ SCX epiphany (1436 H ]
P, ATLUREL “HR7 B SO2 it sl o R BT TTR
epiphany /& SCi& “Ri” . CRBLT L SIH R CRAET L PHI5fE
KA . 53k, B3t S B IUMER O (hURRSE
ANBEIES, #EER UG (HEEM) XWEH (HETER) 1Y
JERESC, SRIA T SRR O R R REE . s ph bR e i, Bl
RAMET N, BURNTET AL, MORBYR .

RESX epiphany H & ADGE “HE” BUEE, IBARER B K h
TR B T WY AERTSCE ST epiphany fUE X EH C 4
1 M spiritual FFARNGE S PGEHHY K" X4, epiphany i Jo k%
PR WG o IS AR BT R AT TIE?

MOH | BYE 2ROk E, RAE SRR —F “Hwe”
HRAETT, — R R R ARAF RS . SR, PEOTIREE TR R
JEABESER THEESR TR B . ZE5AE IR RI R IR A A
Bl FErhSCiEsgh,  “HT A R, ARSCRAEE B g, e
e A B E R e BT | R A O B AR R RIS | B TGy, R
1R —F e Ty REOAF L2 & H DR, 2RO AR Xt
o MR FRA, B 2 EE .. X &b i —mos R4 =X,
B BRI ERE R, W RRLT OEF - ) W
Til, EAEDEZ, EAZEWE. » “E” HRMZ A T2 R,
FH M EMIAE, TR TR B2 Y, 4ebedetd ( (A
fEzg) B b—F) o BT “HE” WEERYE, 2EPeEE Sl
D RRE IR B ise— “EWRE” , BE i . X
W7 ORINVUE R TCRRPE ST A E . B R L, S AR b
R FNVERAR ., TR b, B R kS SO R 25 U X AL
ABERE T HARCH BRI R IR R AT 7
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Ao BhECERH B S AL MRS, R ORIV 2RI |
FRBAT SR PR | T W B AT o

TSR I — LT #URRA T “FEBL WL o #fE
TR 2 1 o B SR (R A e A R . AR R T R A e
O, R “HRAHESAE, MRS SRR DL AT Z 06 S
WEEUE, FHIAETATT 5 A 70 4R U X R M2 R AE B TR S
HRPARIR)N 5 B DS mEE 4R, BRBen . 2
MHBLR Y RACSE TS | B as R AR “FEBURS” , 0k CWrE
SR IE CHOMIET o CBLL AR, RO PEAE, B,
ORERS, SEARRAT IR, —HEZ T, SCRISCHE . K Wi
7= A S B T2 NI SN E 5 31t 2 2 e = B LT (SN ) =P
JEOIRESRIESE . TR kTIPS W R k™ o AR .

e (Izg) ha:

Emif] RT&AHL, —ATTRE, MLAAR, &
SO E, RATER, AFEETEFR, 4SO RETE-
AR, TABRK, FFRAESmR, —EF e,

DS I B AR AR G AR . R A DR AR
HULE , — &S, AERM, AT EIIANE” o @ AR
6, AR AN AR OEC R E . Rl SR IRCIAAR,
ARFEIERE o — BAYMEZ S5 [ EESA T, BRE] R A K. S RECH,
CERR RO, MOFIE AR K, TR LT, PEOr AEIRET ( (3
2) ) o PARFELANR IR [ IR RIRHHL” SEHAR R R K
SEHESIHERME . TR TR BRI, TRDIRIR K E” X — a5

© A CEHmY , Ll Aot ChEEEL—MN e B o2t ), dbat: JbatRa i,
1995 4F, 4 198 Ui,
@ A (FERMECLR ) st AR, 1982 4F, 5 189 L,
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RAFEWHE R B sk, FERYRR “SFRoRE" A 1k
—HEE R, K RARSET . CHE R, RERS
AR EEAE, JCARMCE ™ o WUHEVRRAEBIAETS o B A ek,
FEAETIORE . kg | KBRS, BT BHTERRSEE . (F
TRALIT ) BOBAHUMIL S G H] AR, ATEHRRE” Bk [a]
BT IR RERE” AR, A FEACHIMAI R . SO
PoA R MG RN, FRisig s “nfRiE” , PR BT,
H “mAeR, K" , EHREAE—-DPPFHZH.

BAPE 7 R R WAL R PL ) BT BAT B AP FLEY S 7 T 5
DR BB 0 i (E R AR A H R AT RO AR o i, 7E CRTRE )
/R S RTHRIR T hoxd “fFEAEmBRE]” X T A e, “4
ATHYE SO A7 IR iR R FrfE——— R A ) BE %
JY BT I 20 iR B o R A TRl R A AR s AR Bt . K
PR R WVFRA B A 2 B3, BB ARG B8 AR 16 1 75 2B DG
W, ARTE B P P R S AR — AR K e, RS T A A A
AR — RIS EN G e

ML FE P AR - A3 5E (William Blake ) (REAYTIR ) E T,
HMIFEREREA 2] (P ) “—fE—itR, —i—F8" fry “H
MZiE” | PRORIE” , WREEEIL (CSCR) Wk 4 TAIR,
Povai T — Bt ARG NGB KA — R, Tl —FH I b T
ARPIICER” | “AEBEE A AE”

To see the world in a grain of sand,

And heaven in a wild flower;

Hold infinity in a palm of your hand,

And eternity in an hour.
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(  Harold Bloom, “The Internalization of Quest-Romance”, in Romanticism and Consciousness: Essays in
Criticism, ed. Harold Bloom ( New York: Norton; 1970 ) , p. 9.

@ MR, BEEZE, SOREUR, NEMSE . SAWSC, RFURBER DL, ZiEkst t—
PIARAESAOE SR MR AR A

B RTIESE 41 48



AP R A . MR U AT 1SR RS — R 2t , S 2 T E:
7T 8 A R A ) S A BE , FARH: | AR 1R A R R AETT
S SRR IR 3 = R SRR, TS,
RIFEFRA IR AT BLAY | B A ] AR G A K TT ), Sebn |5 <37
HFE =R, FOVENTHE K 22588, Bh R mik,
FHUE T AR BERSMEH T AR, BRORSCHAYE
FEMABEZ [ SN SR R IR IR B vk 37, Mgt x
POl CBLOIMET B, R AR AR, ¢

WS 2, EEHR TS, MR AR, JhR “F
WOIEIE" , AN | S, BRI AT,
REALBE AP ARLRL, sl “BhrEIo2En)” , FMBREN.L . BN
TR A HRIER B, epiphany RAGIAIL TR HOY 2=V
TIPSR, RO AU BY T L3 . AESME R ok s
XME TR A B R, W R RS TR AR R
PREE T PE 7 A DRI AN . T LR I B R, )
PR T NS AR T AR — R RS —3U AR LR R Xk,
HIGHITR) epiphany 5 T FEEAE A S A R TR Y
T 5 55500 o RE epiphany PEOMTIHE , WARIEIEZ MBI 4% L7
TNEREN . AR P EA LA TR R R, HREE A E N
TrHEARERILEIRZ B WU IR — I o i i
Mg AR, A B IR MR, BRI R, B
AR AT B AR R BRSSO 5 IR E R L B A A R, Y
HIHY P M epiphany FREBS R KRG Z)E, “HC 7E
H—FP BRI E G T RET, XAh A% 7 2k Aeir e B
HOE A AL

RS AP T2y, BRSCRA% SCHE R 2R R R —

@ WA (FSRe) , dtat: dERTIBRAE I RAL, 2001 4, 55 120—146 UL,

RIBEZIIE?

95



96

Mk WEIT A IR Se A RAs SO “As s, PP
AR, RS, LMEANS T 72 0mk” o BRI, TEfh#
AR b, K SRS T BRI, (et 1B EUE A S
RARR R A5 5T A B A AR R . SR, AR — b R
SRR, RSO RRIRMERARIR, R 2R RITe ki
B HARTEAEIRE S B AR T LASC “IEmafeA” o i, dE%7E
BRI SOQEAM R S B , YO SEIERE S, TRIZ L ( (Rfidfe - B
L) ) o BT, BEE M H R, K OBEE, E SR
WREELA, THEHETR, TREMIMNRELE AA BRI, & 7R
HeSE A e, I AT B LUSAR SCZ T il R R MR AR
BHPERL T RBE: | HERR . Gi—, AR SOTEE— M AR E o Z I TR
PRI E A SRR R | B, SRR SRR )
L ARG I A LG DT T TR L. AR R Z (R SR A H BRI
FERANERE, AT, MORORERS A AREE, PAERE | SEFA R,
AT S IEA TR

0 ) T ) R v ELAN SR TR A O R B I, TR B S A
FARRE B TR H—DRpe i FrAinei R A m
PEAFAE, WIEBGI KRS, R RMANE, rEmifife. e
TEA RIS 5 3CAESE , A& A R v T RE A AR R
O EEFAT B AR R Sl D SRR v R R S R AR T H
T8 52 R I B b 25 WA 08 R SCRIRF A (B, XM S5 AR AR U
RICA B O W M S 22 7 SO A X038 o e AR Y A2 ) A )
JE—FHUON SR ¢ TR TR, ST SRR © ARSI s |

O FAE: CORPRS RALIIphEel ) GEITA ), dbat: JEstRzlibit, 201148, 45 133—134 5L,
@ IRIEETAE, EE LT, BRI EmIR B M A I s | B SO

B RTIESE 41 48



PSTRPS  B5 SCI A SO BRI 5 AT

JyIMERF—F$E R0, epiphany AR EIf R, P —JER A T
BRI CBRSESCAARTE AL ) o i i phy SO Ay 40, ook 777
Wi epiphany, PEFERHIEN “RBE o X —FEERSERIR TR
XML AR PRI R AR, (HOR 9 Se 3 (Ao HoAT WLg¢ fE
IR I ERAY TR YRR IR IR R, AT IR LAY 24 49 L —
FBER AR B RO MLTENE . ARIEAL ORI Ry . —I00B X v [ AR R 5
W BUIRIG I A R ], SCFARTEBIEDTE H AT TR . @ Reasxs
W BT BHEOT TR — IURE RS

@[] M. H. AR (REESCFARIEII ) | R, ARamie, dbnt: dbatResmiiist,
1990 4, %5 97—98 i,

@ B, TE%: CPEARGEBEFIEAIUR S SCHRREFRTT ) . CHRIMERFTT) |
2013 453 3 41

RIBEZIIE? 97



