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RN A E S 4
B

EIEMER, AR, AWEE? CGETE, W ET4H, “A
DA, TEXH TR 255, MR TH., g NRIRSE , KJER]
AR, TRz “RIARRE" , SRR, BIRE “HN
MNR5s” 7 ibJe “ARARS” 7

ATEE, AL A R

—. AL

FIH R (Wole Soyinka ) (58, ZAEHI, “SARA R MAYESHL,
A CHER, — Ml A R iR “WOLEXIT” . “WOLEXIT”
TR ) MBS, IRSCIEZE FE R, FRIRR— AT “Bie” .
M, AFEEAH:, AGHS

AT, REFR B, EH I A, BRI
MBARR IS A KR, BB AR A P8 e R,
WALy, BRARIRBER, A ) BT, Wit ik 58
M N, RS, R N BRI RO R
R TEEEA . AEMAMAEERE A AANEFR, 515
/NN AR A & 1 2 B ey [ S T N IR A e
PLEE . SHMEERIEE? IR AR, WA Pl A 19 26 [
TEAS BN AR ARRE I8 M AT SR A = S s r fife et e 17 96 [ 2
A, FORIRERXA N, AMEEYARMSSE, 10 H A8 B I
Pk ROCEE TSI RENS:, FamEMaFEF. WA, AR
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R M0 IREX S, EFEA&AE. NHERAER], fnfrirsk, anf
W, BREKMZE ., TR, DTS E L FRATIRET LY, ERsr
— ARG,

IARARY XTEE, BERE Rk B, REEAE T R
TR DU, ST A SR ZEF T 22 [, AP S ER A B AN,
REMRR, EE AR, E TR, TAMA S, R L
R AR Mk, ARRIRE— 2B CEM”  ( globe-trotter ) ,
BIEEREMEE, —ETk, Cilask; WARTMRRL KR A
2, PR MAVE LR, AMERMTIER A RAFY, 4
RIS AR, T EFHR, HIEMHRAR, HREATA
B, RERSE e —IF, fEREiE S .

MU, ARG, FEARL, S R B A, R AR
P, EEEEER, HEEZRIRNAMERE, REAR
FORARBYEAEE ST, MEA T, ARARTT B R HRIE )
FKHER T ARE, HEHE, 54 WLk, A W,
B2 A NGB SR RAIE .

MR, RERAG ST, A EREM R, BRI 0
AR B X A VS B THE R, TEME R, M TE L&l &
BN B —C R i, kA, FRDEEE A, iR
RSB, AT EIEHLORY, Ak — RS, IE— DR, i
R A H A AR AR R %)

b RE R, WRRHERT T ERA RN, Mg EAbR
JE H AN R xTfbf “Hi2e” 17 RVERE IR, 7 i &, ©
AT, PR E R RIEP 2K 224 ToE Fid sk, R

(@  Wole Soyinka, “Red Card, Green Card — Notes Towards the Management of Hysteria” , https: //
www.vanguardngr.com/2016/11/red-card-green-card-notes-towards-management-hysteria-wole-
soyinka/.

@  Ainehi Edoro, “Wole Soyinka Calls Nigerian Internet Trolls ‘Nattering Nit-wits of Internet’ ",

https: //brittlepaper.com/2016/12/wole-soyinka-calls-nigerian-internet-trolls-nattering-nitwits-internet/.
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IKFERUL] . AHA — S HRRIE RS, X — R, At S N
B Db pE, Hgpbpg, CWET ZJE, B e o SR Aok,
A N, LS, PSR, e iR, A HIEUGR R E, 2 EPR 1
B, BAFEAZAME, WX, mEEAE, SoEEEE, KAA
TEo PIZEARI: S, REAU s () MG S 244 . BORS 932 L. TSt
HHEART], WMRHERHAKRG, KARS557ZH

T IEAE R I 288 A, BIMER A e H RDE R, R Rz
ANEE, sl A, BARIT S, JRSSHIMOC: . &R
BOR B Z Wi ( “Red Card, Green Card — Notes Towards the
Management of Hysteria” ) . K1 &, AT, XATRZEKE,
AN AT, AN, FRATRARGUE . R Rk, B8R
“WESET AR RO R, R, A, DI
Zo KBS, RER I, RN AR, ANEE M AGERE
YA N, ABERPTIES, AR T fERROCRE . flR R, B
1EXERERE, #e—Xf—, — P ANEP—DEK, BB, A
S5 A/1NS

T SORIR, BS54 0. RHCC, LT R R NE XE S,
o — i A A g E T F A R

=. B

MEZASL, RERBAGH . WP, B2 HFE R E
BIBITEL WEEHARES, ARG, e HRDEAIERAT,
G, AfEO T2, A8 —4. 7 ( “Nigeria kills us slowly; one
by one, but surely.” ) * 28 & Z (1% & B W42 ( Ojetunji Aboyade )
B, RERES T ACHOA. 05— AEZK R MBT 5 E (Elechi

®  Quoted in Tunji Olaopa, “Soyinka, Wolexit and Hero-bashing” , https: //www.today.ng/opinion/
230392/soyinka-wolexit-hero-bashing .
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Amadi, 1934—2016 ) [, BEEHIE T ABAYIE .

R RXTBT B PRRARTE, — AR, PRz R i, TR,
ANERF . [FLC [FEFE LB S, 7 (“a soldier and poet, captive of
conscience, human solidarity and justice” ) ” XAMPEIES, ARTEAE, 1
A ik, SATATIET RN, AMER N, S AEDENL, R
THEFOEE SR o b TR R, 9L s — i,
—iEH T =i CANERM . RLCEE, ST, R
] ¥ TR A R A

XTUEE = 0E, PTEE A NBIR SRR L., F5 L, g
AEEER ZAREK, — DR ERMERPFERE,  “FREBHEE, 3R
SRR ZARM IR, REHEAIE, KB ES, AEECRR
R 200 55 o A RIS R BUAH Sl ER . FRITEOGERY,
BRGAPIR, A, RGN RR, IR AR, N
seimg, 7

PEFRARDL, WE IR A, - C29m P i 8 1 5 )
( The Dancer of Johannesburg, 1977) , WoEEAFHIFIF . XERVES,

“ BT ERS B AT A C BT MRS I SR, AT R,
B S EFEW K Ty, @A TEA A S E R K IE, S2/E0
TG R XKWV R M 2 BB R B 2RO TR, B2 At
IR AR s, SRR H AR 2 A, BRI/ INBEAR 4 BRI ) ( When
God Came, 2011) , WAZBEMERE: “PHHEEERTEST, —

(D Ben Ezeamalu, “ ‘Adieu Soldier and Poet’ ,Soyinka pays tribute to Elechi Amadi” , https: //www.
premiumtimesng.com/entertainment/artsbooks/206424-adieu-soldier-poet-soyinka-pays-tribute-elechi-
amadi.html, July 4, 2016.http: //www.premiumtimesng.com/author/ben-ezeamalu.

@ Henry Akubuiro, “Conversation with Elechi Amadi: When I Wrote The Concubine, I Thought
It Was a Joke.” http: //sunnewsonline.com/conversation-with-elechi-amadi-when-i-wrote-the-
concubine-i-thought-it-was-a-joke/, July 16, 2016.

(3 Alastair Niven, Elechi Amadi obituary, https: //www.theguardian.com/books/2016/aug/22/elechi-
amadi-obituary.
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T NS T SR () B TR L R I AR B A e

FAEF IR B XA BORE S, BARR AW, HAMER S, &
SLZAE, BOEWIEE IR, TR H A EAE, B IRACE, XAz, R
A&, Wik, AT E T oI, —Fh—N, P>
TR SC, BT EL ] AR P g s kg A, (BFRATT AT DUz 3 M4
ARyHNE, HARMBIE, it

PR, PO 2R ZARMBT S , RS o —A45 (e
H A e g8 322 ) - ( Ethics in Nigerian Culture, 1982 ) , JHiA7&
P, ek RS ANBRRT i) “EAMYAE” o AR B,
s AT LB IR RIICERAE (3£)  (The Concubine, 1966) .

AR C L N T R A B ) U BRI EE I 2 AN, (O Bat ket )
filt BRI Z R, B4, BT S S e K AR (22 ) Dl o A
AR ZA L,

A, wA Ak, JRRIEM YRR HARIRY2E Sk, Rl
PSS RSO, RS IRE . ZE T AMER RN R AL, T AR,
—EAVER “SKFET, Wb SEZ B R D — O T R ZEE R
M sE R B F K, 78 () h, 2 H R BGHIRG 3 Ry 22 m,
M2 AMETF R, HZfdd T AR, RO ek
HhEE O, BFOA S TeM . @ B E A OHEIRG I, S, AR
AR, Hithdrizs 20k, At —4FoRIAr . WU RIAER T, LS,
EMBEAAESZE, Wi, s =HEoKE, WRMZAL
N, HIARSETEUE S RIE T, Ra, IR, PHEIRG e AR,
TORERIELE IS, Haetde, FovihC B ErZE, B EMRE, Frm
PeRETCA R 5

(@ Lindsay Barrett, “Fables From The Future: Elechi Amadi’s Philosophical Allegories” , The
Independent ( Nigeria) , August21, 2016.

@ Pamela S. Loy, “The Concubine” , World Literature and Its Time: Afiican Literature and Its Time,
Volume 2, ed. Joyce Moss and Lorraine Valestuk ( Detroit: Gale Group, 2000), p.50.
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LRGN, FETHEZ, AR/, I M s AR )
A PHMIBSFL R R WS4, AR, Mk bR A
T CRAEGL”  MR TR AR T, ISR R
AR Z A, ARSI <P i 38, S50 b, DR 3 oAy
L, WY “IETESAET

& FARB M, Witid, %8 FRE T E- S A F A,
BABA R, ReR TR, TA, RAER—AANFE, ehAC
WAL, defT AU, HFEE, SRAA, I RILFA S5, St
7, HegmiE AR, RMAFKRE. A ARE, 4
T4 1 1l AR e P38 6945 50 4T . AT AE 4 it JoA R AR TS,
IFAFARATIE RPN — A B #5k E 69 Wask, ©

=, AL EL
GBS YRR, TELFIRP R T 2R PR A M O “Je H A A AL

Hfi], gzfeit, BECHRE, A7 IBRZANL, BFISHTT
S, AR () BRORBTA R, ATRENIE:

The Thunder-god feasts in his grove,
Then naps’twixt rainbows up above;
But justice suffers here below,

And we know not which way to go.”

KEREM, BRAIE, BUONR, M EMAR, ERGER, IE
SGEBR . BT, BHHEA.

@  Elechi Amadi, The Concubine (London: Heinemann Educational Books, 1966 ) , p.153.
@ Ibid., p.O0.
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IE SR, VEFNVE AT AT RIIE, 6 301 E S s s
FRUR: 4 ML . KREBAY . R GUAES . BARHAY (FF4 ) ( Gabriel
Okara, Gabriel Okara: Collected Poems VG —¥4i , 5 T J& H IV 1) &% 4
FZE Wi ( —H K ) (Juliane Okot Bitek, 100 Days ) iC.#% T J5HE A
KB A R (R4E08) (Boubacar Boris Diop, Kaveena ) %
THAVIAEER AL SR, ESGEMPERZMRE, IR
RS- |ENY 51 P S U NPT A 5 e PN ES e ENE AP O E | BV
LIS AN ESHIEVS S

JEIE L Z PR AKRATIGE, P RIEZ A0, BuRliEz R s, W)
HoAES = F X, AR R, dWREGA IR, /IMEERA,
IENGEARZ; NEEGR, IEAGEARIE, FRRREECE, /NEEBGA, Th
TSl JEMERE e 25 N2 L T /NEE? BIRRIFER: ( Zakes Mda,
Rachel s Blue ) %t 5 [ S5 AT R AR IRAR N, X B FFE AR BaR 14
BWEESE ., A8AZc/E (Elnathan John, Born on a Tuesday ) W4
W15 SNBOE—— R S R AR R AR AE (B

( Basma Abdel Aziz, The Queue ) WHERYE: “ @A T SCAYASEA TR @,
JEAL S, 2/ MNIEGH , R/ NEEEGR , BUE I E AR TTIREREG
R R —P——1E X

WAHBUAIE S, AENEEA, BRI

FEs ), WP A AR IE SCTRIR . — iR BRI, FRATLT 2O
V5B = O N 579 3 RS [T F T R e & A 11 15 N -2 < Il S I PV | B
58 LF R E R U oy 2 — o FRATDOCEIRI R Rl i 42>
)R, AN PR A PGy A R R B g, S el T U 45T 465 = i e
SEHCTAR IT L Z TE g 2, RAEPT C (Crime and Corruption ) o B
IR, e ERL, JEERK, AR AT, AR SINEST

(@ Boubacar Boris Diop, “La Vie en %$!” , Foreign Policy 180 ( July/August 2010 ) , pp.102-103.
@ Aseosa Uwagboe, “WOA 30 Top African Literature Releases 2016” , http: //whatsonafrica.org/woa-
25-top-african-literature-releases-2016/, December 15, 2016.
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TH, PR CAERNTERYE T, A - BMEHHE ( Tahar
Ben Jelloun, The Happy Marriage ) 153 1 13 & AU 4% 0 0] 8, 1B
T & (Masande Ntshanga, The Reactive ) W3 350 X A~ AR 2 56
BETEOUT . e MRS, Sl T30 5 22 e H gt
JE——RIfEHL. BEr)/h i (212245 )  (Petina Gappah, The Book
of Memory ) AT & ZZEEAEBRAEHLAMER] 1AL SIERY X AR 8%
Wy, E/NIIIE T FE# “RIE SO @, MVEH B 15 H,
—IHTFRFAIGRERT7R . “RAEERRE, AR T A
2%, 7 (‘I want to write about what makes us into an unkind society’ ) ©

AE L, HZEX, ka7

RS FRR AN, Ebrigiaw T, “ARMaE” 2o
295 b, #83% (Véronique Tadjo ) M E/IA 5, SIEFTHE, KRS
IR, T OG0 B9 Rl R B AN TF R K 2 5122 AR o “FATT s A
BORES I, o TR VB SRS SR BUE 5 T, S =R 7
b IE,  CHSCE, RATDAEE A AT

SCEEE, CEIRAET MR R, BRI RS R
AP EA S (ALA) 1Y 2016 4F4R 2, BUER, K186, BRE
L, AR PN AT ES R Ay I ORI AZE ™" (Justice and Human
Dignity in Africa and the African Diaspora ) o FHT28JpH A >4 KAy
I3 SRR, HEUE TG AR R SR ——5 T - BT - &

2, PR TARASH “afn” — "SRR« A
At , BEIE ASRTIOR, WARLARTIT 2 - GE W IE XY —2, #RH

(@ Nelson Mandela, In His Own Words: From Freedom to the Future ( London: Abacus, 2004 ) , p.134.

@ Anita Sethi, “The Book of Memory Review — A Vivid Life Story From Death Row” , https: //www.
theguardian.com/books/2015/aug/16/the-book-of-memory-review-petina-gappah.

® Alice O'Keeffe, “Petina Gappah ‘I Want To Write about What Makes Us into an Unkind Society’ ”
https: //www.theguardian.com/books/2016/nov/13/petina-gappah-zimbabwe-writer-interview.

@ Kelechi Iwumene, “Africa Writes 2016: The Round-Up” , http: //africawrites.org/blog/africa-writes-
2016-the-round-up/.
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TEWIRE . SZUERNSTA,  DARTCADAS BRE AN A 0 ey - I i 1
P/

Ay, Wy R SCkEgy, AL S BT - BRAE -
=S (sacrifice, suffering, and struggle ) , WARARIRESZE, HEME
DB R, Bk B, MO A

BN AR, Hemfa 7 ©

@ ALA 2016, Call For Papers: 42nd Annual Conference of the African Literature Association, http: //
ala2016.com.

@ See Chielozona Eze, “Introduction: The Ethical Turn in African Literature” , Ethics and Human

Rights in Anglophone African Women's Literature (Cham, Switzerland: Springer International
Publishing, 2016).

482 B atiEE 39



