REFRERPA AR ER

PR

H 1960 FFAGEEIHRRL, AP X (The Pacific Rim) 24— X4 5]
B RFIEE - 75 1970 P40 1980 4EAR, bt 45T “JLFe % e 38 [ 0 FH in] 7 20 o
WiHE k- e B (Christopher L. Connery) HEPFIXAMA T J& B8 A 3= S — et
%" ( “Capitalistic universalism”) *. SRy, EfHITJLHE, HHERFHRARFBX
PR TSRSy, AN T SRR, 2 T AR ST ] A
905 B T AR, R R SR RIS . %) BUR A% (Bob Wilson) 158 -2k 1L
W50, (Wimal Dissanayake) BE4¢ H 4 BR a8 A 5 2808 S AL, AbATu:  “HOREL
R FH A A RE A 40 X 5 X, BLE— L ORI 22 [ X Dokt 2 T, %
15 R UAFE MG B X AL T, — 28 SO IR A AR I T o7 IR P
T X R IXRE ) — AN X F 55054 (Timothy Gray) A, XA ACPRE AL
HIIX P B AT BRI, B “IRRIIAT NI, A SR i i 34y
(T, DLROR RS 7 1 5 B 7 T LR ST i S 5

RS, ORI RILHIX T AR LI AL, B LT E R
DX s S RIINAN o BT i M AR BT 4o A28 T PR DA R 2R 358 N5 K FX) AN

VORI ( “The Pacific Rim™) @& H “WHMHEBMX " “Rim of Asia”) —iid, “ WAL

MBPX ISR R 22 D S 1 R PEACTF 1967 (RSN FUSCAF 2t o 50 HUTE 9 B LG Hh ol it o] 10

XPWMAFEMEERIE:  “RHEEX" ( “The Orientalism™) « “BUAULELR” . “ZE3 A MR A ST EFr: 7

5 Ailgieg” (Christopher L. Connery, “Pacific Rim Discourse: The U.S. Global Imaginary in the Late Cold War

Years” Asza/Paczf ic as Space of Cultural Production, NC: Duke University Press, 1995, p. 33. )

2 Christopher L. Connery, “Pacific Rim Discourse”, p. 32.

PRRANELA, AP MK R ANBOATEE, EPRRE: RO AT R X R AR G R AR O A P —

NS, &Mgﬁﬁ,ﬁﬁﬁﬁkigﬂﬁT%E%%%%,ﬁ%%ﬁ%%ﬁi%ﬁ%&%,@ﬁﬁﬁ%ﬂ

w,%wRAﬁ, SRS T A RV X ) — RAE ANl g 7830 I BT X RS AR 5 7l s
EirRU W (Bruce Cumings) #tH EiliEi#E  ( ‘Rimspeak’) WlNUi:  ‘Bh )l 5a S E0E, SERIBRAT

%ﬂﬁ%ﬂXﬁ%ﬁKil%*ﬁ%%;T%ﬁﬁﬁ%?ﬁ%#ﬁmﬂg’”o(OmmmmLCmmmﬂh

Oceanic Feeling and the Regional Imagery”, Global Local: Cultural Production and the Transnational Imaginary, NC: Duke

University Press, 1996, p. 285.)

* Wimal Dissanayake and Bob Wilson, “Introduction: Tracking the Global/Local”, Global Local: Cultural Production and

the Transnational Imaginary, Durham NC: Duke University Press, 1996, p. 2.

3 Timothy Gray, “Gary Snyder: Poet-Geographer of the Pacific Rim”, Studies in the Humanities 26:1-2, 1999, p. 19.
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Hf EHAE B A AR R PR R G0 A AR AN SO AR IR X S0 Ak
[ AR S 73 B = S B T e (2 S e S I IS e & 7 N 6 o e BB P
P FATAT LU BUR ST Aok A “ P i X ol B3R Anil sy A R
PUHA R, BT B U AR ARAR TV i i X AR AR Xk — AN e A i
(I, B A — AN AEAHIX o AR S BRI LA % 8RR 8 e i 1 5 1 A S 4
e, DR ZEARATIR FE A ST I X U, AT TN A 22 D 8 T R
SCWIAESE, AT SR A AT 1 LR R B BT 9 S AR 5 A8 il o

FEATL A (Kenneth Rexroth, 1905-1982) 7E3EE b4z, fELIZITH A 2%
K, F1927 FET 2 IHE IE . e 1935FE5 T — 4R, (—FiEREs)
( “Another Early Morning Exercise”) 7, BLRFHS RF AR E T RIE R AEH e L4 b
ORI AR N RORHI A, At I O AR 102 o [ i 5 [ R e 2 [AE AT
e, At S B ORI AR ol i R i AL T o At e RS A Y 1) Sedikar s S
YSCESE AT

PR BER HT N N Al 37 AR REER

ST JYUEST T AR R B

HPRBE LA 5T NAERB IS L I

B ACIEAR IR G 2 H R AR o

AR AR, AR, I, D,

I wonder if the wooden image erected by his family
still stands in the shrine at Chéng Tu;
I wonder if anyone still burns paper

Before that face of hungry intelligence and sympathy.

¢ EEVREEES HEERAEAR ST FTEH Z N, 2B AT T R F8 1 = R S AN R R S A%
4t DASAE A S RGN R Bl Je— LA R 180

7 Kenneth Rexroth, The Collected Shorter Poems of Kenneth Rexroth, New York: New Directions, 1966, p. 92-
93.
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He had a hard life, he hated war and despotism and famine

PN ELL AR ARAES BT T, A A 2= phes B S 0BU 3 3, Lt E AR
SUEEILT I3, BT LARE P RUR 2 D) v R I L S e e o SR, AtonS AT
P S 0 2 DR Ay At B RO A g A 2 ) T AR 5 TR ol o SR 20 A3 o R AR P
Pt RS, IR R T e B . RANIESR I, EEP R EA
Wb T “—FoRfAhmy, PEIRAESDT , TEARATIAR A, RSP AT < BBn i
P ( “thelast ocean”) , 1 HARMEIEZARMTF — 38405 HHHE A4S (Whitelaw
Reid, 1837-1912) , AMZFK K “4NL84x4” “New York Tribune™) HIRAT A, LK
SEVENE R “EHW”  ( “the American Lake”) , Z7af% (Douglas MacArthur,
1880-1964) F AR RIA —A “EAS SRS N#”  ( “Anglo-Saxon
lake™) °o FLLATEABAGMA VIS A O&, MBEBURFFEIX H5ILR R
WOCH, AR B, Al RIS B0 DG s AT LA @i, ELALAM
(PG RIS f&— 1700 T ATV i X R R 3, DR IX AT IH S0l A F P
D TE RN ) 1 A TR AR S, N b [ SR A Bl
FIFE S b SR E VG R R R B AR AX i IR 2 MRS s 3R 1) 15 ) sk (1 R 35 5 350
XA e ?

A2 [E M B BT, VU B U DM i BB A IR S 22 X e 2 A . SR
R PGB e LR 0 5 AT G 2 5 S R L e M X AR R PR, e RN R R AR AT, IX
BEm Ll HYP BT LR A T AR BRIKBERS o P R R G d - SR A (Gary Snyder, 1930-)
Pl “EREET 1869 ARG, (EMZ AT, R LyARMEE]IH 4 i TR LR T i %
LT, RV IHE L Rt FER R AR, UM S e PIiifT™ . 1k
P B LA B LA, VS PR 2 57 kg S5 R A RER VG 8 P — o B (R B o B2 AR
SVERSRE NI, WIARE, @lBLR TR b AT KPR, b

8 Christopher L. Connery, “The Oceanic Feeling and the Regional Imagery”, p. 299.
? Christopher L. Connery, “Pacific Rim Discourse”, p. 41.
0 ph¥y 2001 47 7 H 18 H 8L i o
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AITAT AR AR AT MG RIS IA G . ELLA W “PUR SR TR . Bl B 2BAESh
S Mo Bk, PRI S OB I TS 5 B AR R S RO IR O, AT B TR
Jil 1 b X AR TE B

AAEVU AR E L A 5 [ 45 [ RS D S A A 56 [RRE B 2RI N a4, LN b
S TLE ML B 22 20 IH <l mT AU P05 g S ST S 2 BR Rk 4L, B Atk rhon
v SAITES,  IHE L2 2 o0 U IR 2 . BRI (Robert Hass, 1941-) it
FIECSCEFCILH I ( “The Beginning of September”) 3 LUAY B2 () 57 A HIX PP £ 0
WIRILE,  “AEIHG LRI B EU R AT IH G B pf Ll s34 i i) 2o
s L HAR R A L RORR SR PSRRI SE 2T “here are some
things to pray to in San Francisco: the bay, the mountain, the goddess of the city... ... the
tutelary gods of Chinese, Japanese, Russian, Basque, French, Italian, and Mexican
cooking”) "o MGHTIRIKZINTT I Z 0N, FLLA TSSO A TH 4 LA
ARG 50y, PRI BRI T« 5 0y 3 AR A i el 30T A7 SL AR 5 (i 2E
Wo HERARZ:, RANEMIRETT LA G — I BAE I TEERTE . AR BI AL HAT Hh 85
e o SR SCAL . oy B UF 3 QIR E I F e AT 20, VF2AER
H O A& IR 6, VIR AL Az T [E R 2R AT A 3E S 158, Rl
IR 5 T N IR0 23 R R HH RSP I X AR, R B il 2 (1 .

HvEEAEUE, VORI S BOa 5™ A T EEE X (radicalism) 5534532 X
(equalitarianism) FHANER 2o FRIA by X BRI SEAEDO AT i ARIK T B A VR o Mo
i 55 PLVK Stephen Schwarts 7EAR 15 CAPERIZR: N 5 26 O TR (From
West to East: California and the Making of the American Mind) i, MM 535 EH & &

MR ZAAE T “AESCHONFDT I, EJE TRt 7, A “NRER 2t

I Carole Tonkinson, Big Sky Mind: Buddhism and the Beat Generation, New York: Riverhead Books, 1995, p.
327.

2R S N LA RGeS AE 1950 EA ML E Ay 321,033, Dt Bt AL L M =Nt
207,593 N.

13 Robert Hass, Praise, Hopewell NJ: Ecco Press, 1979, p. 37- 42.

4 Robert Hass, Praise, p. 40.

15 Carole Tonkinson, Big Sky Mind, p. 327.
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AU RA I, AT g P > DA & B OR <3 32 SO 100 SR A A5 £ v g A
], BRI RIS PR A FEBRA R R T, SR TR T -

HRM TR o, LRI oL 5, A A AL 7RI, Bk el o 1
NEREN RS B R R AR NATIRRh 145 32 SCRBA A AT AT — LR
ks fio M HACPEARTG R, ARG 55 L ARy SN R AT T o e N FEa 1,
FRITHE, RS TAE, WA Lie e,

HSEVF 2V R E A S AR BUE EAO A SRy 1, sy 1, A 2 i A
#r (Robinson Jeffers, 1887-1962) . £y55- Mt Ul 5¢ (John Steinbeck, 1902-1968) . 4L
A BHUR-EYE (Muriel Rukeyser, 1913-1980)  Z58 -l A 4% %5 (Lawrence
Ferlinghetti, 1919-) . J}E2-##l%% K (Denise Levertov, 1923-1997) 5 %48 4x-1-1A
(Allen Ginsberg, 1926-1997) %% . Al THI03E 3= 54T 2h 32 SONAZE I T A0ATT SR 56 [
FIRAVE AL, e BURAR, B ARG BRSO O R AR g, B AR
o B EEAEZ NN B O T UGA —RE, LA B SR SRARATIA 1) 42 52 & 4 W
SCHIFRLY 78 S BTG ARG, N SCib S Bt e SCAk . phAh, PSS S SCREAR
FEABA O TR ] AT B o A — BN ] B -t (Mark Twain) {E7E[H <5
Al S 52 B0 odE 32 P48 SCEARI S 1872 4EMh 'S 1 — S0, Hutih
N EATHOA, PO E— e r)shild, LB A NS E AR IE,
i R Y E A 18

A+ RN IR R O AF S R R, FER TR Ry, Bt e AR
AT SERFAATT e ZEININ, AN AT A L B L AEAT AT S O T R AT, Bl
TABATT... .. R AN Z BN A 2 LR, XN NS AT R 2, AT,

16 Stephen Schwartz, From West to East: California and the Making of the American Mind, New York: Free
Press, 1998, p. 4.
7OBPEE 2001 57 H 18 H LS LTI .
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HARTTAR IRUCLAR, B ER LR, FINTEIRE N NGk, A AT TR ACHY
IR, A ERPE e oeet®

FE Tt 2 SR FAE, LSRR R L, DO AN AZ AR A X 2R,
LSRG A AERT . LA 1960 ARSI — 1 URITF (BCH B REAT) ¢ "To the
Chinese Comrades™) v, 2y duB MLy, FEARAR T RIFERGIR A, 3XAS s 7 s
SRR B pe b e, i C AR T A R E 4 (Chinaman)

B P I X 5 T (A 2 S T
AR T NAEE AP K.
AN B AR 5 il
EN SN
S PR A ELROR AR
IR E . T

Misty peaks and cliffs of the Columbia,

Old loggers vanish in the rocks.

They wouldn’t tote me rice and soy-sauce
cross the dam

“Snyder you getting just like

a damned Chinaman.”

FAARGNTE  “Chinaman” XA P AT FHREAL A & 5 o SIS — BUAR I 5 ik,
W% E s AE I E AR R [, FARM R PO E B CgalER E A I
b, PG R T SO 1A T SOV AZ I E S IR TR BB LA, AT B AR

'8 Stephen Schwartz, From West to East, p. 84.
19 Gary Snyder, The Back Country, New York: New Direction, 1968, p.111-114.

6  BECAXE 29



KPR

P52 575 (James D. Houston) AATE 1990 4EAX, SERE AR VE R “ R
[RSK"  C “continent’s end”) , ILAEIL—F VL LM ELAR I AE A (KT i 120 X35

ZREGITHAR, AEIXANRE BRI IR i R IR RS RO
T SRR G AR A o FEVEFRRCORIAE S, DA R — 6 ph 5 (R e X O ke v 2 0
IPESK, X 2 (RN A 55 05 TR S IR, SR AT DB E KA 4B R
VE L X AWK 7] —AN DAk, i HL BT RSP BRI E S s b T YR 2 S [
TEZIER T, A ST By, AREIR SR DU UL, BRh FUE Al AT K
NI A SCAY, B SRR AR SC2EAE i, ARATTAT 28 LT 1950 AEARAE D40 AP
VERCRMR G I, XS E R ORE TA SeT- b A, A wikE (Jack
Kerouac, 1922-1969) . it M4 DR 7 5 {7 22 2% /K (Jane Hirshfield, 1953-)
SEANPIAER . BEAL, XESER A LR VG R A, AL MR, XA
IRV A R 2 o i) HARAT M S 2 I 2 A D) OC R, JEHORRE M B OCR Bl £ 40
WeRkh B SCEE A", R ERMI X (The Beat Generation) fFA£AES
ARSI, R — AR LN & JE S M M58 o EAh, AR L v e U
Ko SEIJEAE 1956 44 A% 5 ARG L UL 2 54y (Ml Valley) i # R 1F]
AR 2 Ak, WA 22 9 RIS B AL AR, DU R AR R E R H
ARE, AAT NI LA SR A AT RS T e 3N V8 R A S A A A
KERERGIRE LY F2/K (John Muir, 1838-1914) 53 #E N & =idh- b 7. 78

2 Michael Kowalewski, “Jack Kerouac and the Beats in San Francisco”, San Francisco in Fiction: Essays in a
Regional Literature, Albuquerque: University of New Mexico Press, 1995, p. 133.
ORALA G SRS R B T W S, IR E R H IR W0 L5 0 2 B R VR ] AR L
Eigﬁgf;é '71}72? %’%ﬁtﬁ TR SRR IR L A& A A ) j(%ﬁ%%(o iR P07 N e BB LA RS
PR B 1T
2 S A W SRR AL VO AN o AL B AR SR 22 S ORAEARAT] b S, TR VG
FEJET I O JLAESE I & AR, {5 lﬁﬁﬂu:f”%jﬁfﬁﬁﬁiﬁ R ORI —4L, The Beat
Generation) [ FEAY), WAV Z AN I L2AT, P LAbAT — BN ) W AR PG A2 .
2RSS T LT 1955 4F 10 22 11 AH I, ey AR 7 L s b — ERL T 1956 42 5 A 15 Hilk
HZA. (Jacob Leed, “Gary Snyder, Han Shan, and Jack Kerouac”, Journal of Modern Literature 11.1, 1984, p.
191
AT IR YL %ﬁiﬂiélﬁﬁ@%z%ﬁaﬂ’bﬁ{ﬂﬁfi 7o M TR AR LRSS T A, R
IS AL MU SE B D, AR B oo AT B 5 E’ CUAE R, R IR, B — AT A2
AL A eee oo AR — YK ﬁilﬁ"ﬁ]/d:@éﬁ/]#)ﬂi ’ (BR¥S 2001 4F 7 H 19 HE VM2 3K, ) il
i AR, RSB ORI DA AR ORHE, B FALA W A

(Robert Hass, Twentieth Century Pleasure: Prose on Poetry, New York: Ecco Press, p. 223.)
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—REVIH, LIRSS S VRSP R Ly, BOR AR g, sk
HANIE . W LASE D s AN 7 AN TF Sk, W ERATRG R BE, At FeA T Rk, Bk
TESFELE B, AR IRAT" >0 T NOAER Z M0 RAEVE 2 A0, 1f HABAIA
BEAE, TRAUE, AAT TR T N SCAL VR, AT i DX R U Al AT TS A
NS o

SRR S BRI TN AETE I SR A AR S, R AR AT R X R
I SO T 1 DX ) — AN RS X R AN SO X o 75 B A T 15
SO IR R, R AR BR3P SR X A
B2 A — AR, AT A AU S R i Sk oy i, T
FAE A DR RISy, il i e, BRI X3 — AN AR A FUR AR AL P i A
13652, R RS i ah Y S Sl s, 7F 1980 4EAR, SRy 2 At 1
NLFZ. i 48 Gen Snyder 20 AL A 4 7 JE B (Trinidad Head) 25020
WA By, BUFAAT LR IS, AT R, BRI R AR S X IR
oo SMNAE Y. XS ARSI S, X HUSE R b AT S V0 AR e b o R B 45
ESIS RO N s = N | o T (LR MR TE A1 g = (K WU 1 N S Wl
b R AR N JE BRI AN 1 R FRATT IR TR 23 IR TRAT TR A B P S B B
A Al 2,

SO AEEARS, AEFE ARV R X A AN R, HENAZAAE, LA 1%
Eleke, JUHRRRIE, ABTE B O AE b BRI A TIXAME & o A5 A S DA 2
LR : fE L) (Masa Uehara) 24 N, RE-HH (Carole Koda) &3 [H H#
No RE 5 WHAE IR 2 Kyung-jin W2 8H o 2 S0 ARG BE MR RS, S AT A
IR, A AL IE R RN LR TORY, 25 TR A 5 E A AR B 5
TR RS (0 5 SRR A o 1968 4, i A5 A b sl b A 17, 2L

2 Patrick D. Murphy, Understanding Gary Snyder, Columbia S.C.: UP of South Carolina, 1992, p. 93-94.

% Timothy Gray, “Gary Snyder”, p. 23.

2" Gary Snyder, 4 Place in Space: Ethics, Aesthetics, and Watersheds, Washington DC: Counterpoint, 1995, p.
223,228-230.

2 Gary Snyder, 4 Place in Space, p. 220-221.
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JF- 9248 (Kai Snyder) AR ER HAKGECEAERINMN,  SEi4ES T~ G L W)
(' “First Landfall on Turtle Island”) *AFRMGIEAT o &7 500K T RRTT. A8 el (5L
AR P R X 456 o — 35 AR A4 17 ( “a living reminder of his
Pacific Rim communion™) *, P24 FF i (B Fp A5 E A48 Ak, PRIk G b
S By ) — W SRR AT T B 00, T AR 5 IR TG BRI E S i L 7 252,
PRGN ORI, H Ay — Sl BRI, ) e LB

B — BRI A, MR A 8RR SEH ) ( “Regalia
or a Black Hat Dancer”) *', 5 i /E 2 WL (1) — R &5, AEdel B O/ H O HE
DUIRAHAE Lo W UT A 1980 AFAR 3 1) e 151 23 o0 — 2k W] B /B K 43 Do AR [ LA, DR At
IUSTRES R T, BT RN, Ik — Tl i s SR 4 BB o A5t 1 252 381 45 A o 8 S

izt “OEKASET  ( “the heart’s huge vacancy”) ,  “JiTH / &M Bl S0 /2

Hi

¥" ( “pain/ honeycombed with the emptiness of it”) , &fF, —FA “Jar 58k

s

( “pain and desire”) J& R IR o WG LR RO S I A BRI, 4 44
ZHLK b Rilke v [EAVE S FUE L Valéry AR i #B AT 7 800 AR DT EE 7S 11 DY - A —
i =E P A T P PE1S. (Sokkuram Buddha) , At BRI EE FE (11K 5 F LEOR —FP
L

JLANHUE, fEwE
ez e m—

S CE RRLY, HER S H A
o VF R ARG P —— R 22
PR & A RE a2 2140 e T340 4 ik
AR T R |, AR Rt sk T

¥ Gary Snyder, Left Out in the Rain, San Francisco: North Point Press, 1986, p. 115.
% Timothy Gray, “Gary Snyder”, p. 34.
3! Robert Hass, Sun under Wood, Hopewell NJ: Ecco Press, 1996, p. 47-56.
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Climbing in Korea,
months later, coming to the cave of the Sokkaram Buddha --
a view down a forested ravine to the Sea of Japan--
perhaps a glimpse: the closed eyelids -- you’d have to make a gesture with your hand to
get the fineness of the gesture in the stone --

the stone hands resting on the thighs, open utterly composed.

R AERBPIRIL T, —ALAE B BT R EHAE TR B R (revelation) , W5l
SR BEAR AT S50 o SR RARE R P PER LR BB 2 AT RR, BASATIEK
M2 2N A A SR -

AR v g, e TR 25 1R,

A RATSRIET I R

Ha®scty. i, Wshifke BRI, ARttt
AR, MEFELLIAEE B, R SRR TP

in the cool darkness carved with bodhisattvas,
I presented myself once more for some revelation.
Nothing. Great calm, flowing stone. No sorrow, no-not sorrow.

Lotuses, carved in the pediment, simple, fleshy, open.

fn BRI “ BT # " ( “great calm”) AtEE] “BEICIEMG, JR A7

( “no sorrow, no-not sorrow”) ;& NI SRR N AL B, RICLZ)
(f “HIEWl, AREEWIR” , BRI PRTUi “ARE, ARARE” AATER],  EE
By, HOHEERE R Z IR N OEEF . e R e e E s, T “Fml

(17 C “fleshy”) —7%, LARZREZEAAE D ANIRIAETR 2 F . XJRE A g

10 B AT g 29



GHCITZ T, DAEROIEA . AR s il e B 2, BIA SR T O 1
St A S HURAEVE AT, BRACKHE (DT, Suzuki) S SCE AR TR
TR, AMbRG B “HRSRAEAMI B AR AE— N NI A, TSN 5 A S
M, fERREZ T, NTCPTiERE, WA ik - BIE AT T AN R 5 50
TERME TR IEAT ” 320 G A [ PO ST DL T /0 S O PG o ) — RIS IR A A1 23
0 102% (Alan Watts) i “fTIAIH R E B0 (#ETE) RBAM, BOYELE
MO A= 3, i AN B B TR R AT 2o AT AT DL e B il — BORF EIE, sk
SESEERIXA “f1iE1TE)” ( “going right ahead”) , B A I -

------ KRR
FEL B, RN
sHEK, BRI, AR K,
AATE KT, MERERERRAR,

B i RN GH RHET 2R, PRI IR o
NGRS, g T, PATRIREXAME R
USRS IR, IR IRk
g — Hp g 2

PR . — B . 7E KGR
MR, R e, BB

RIZs Aoy L rmb,

VA AR E T2 R, RAET .

...... Invent a ritual.

32 D.T. Suzuki, Studies in Zen, New York: Dell Publishing Co., 1955, p. 22, 204.
3 Alan W. Watts, The Spirit of Zen: A Way of Life, Work, and Art in the Far East, New York: Grove Press, 1958,
p- 52.
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Walk up a mountain in the afternoon, gather up pine twigs.
Light a fire, then smoke, not an ambitious fire,

and sit before it and watch it until it burns to ash

and the last gleam is gone from it, and dark falls.

Then you get up, brush yourself off, and walk back to the world.
If you’re lucky, you’re hungry.

Was I going to eat a baby chick?

Two pancakes. A clay mug of the beer. Sat down

under an umbrella and looked to see, among diners

feasting, quarrelling about their riven country,

if you were supposed to eat the bones. You were. I did.

DAL X B o 0k P i, AT DAL, — A AME R 256, AbAEriE =, &b
FELH OAE H AR —28—3, JFRHE B ST 0 R 25751780 BRI, X A7 R
PEZR R IRR R S RN, 8 1 CORS BT S 1 B e 8 SR AT VG 2 1) S 9 o 2
s BT DA ST R N KPR R T X IR R R

TENSE SER L ERLE AN, (FFIEFIRIL)  (The Dharma Bums) 3853 R
T IRV X R P IX AR AR IR AN P A7 A B B L, B AE#
8 (Japhy Ryder) S5/NiHIRGEE o ANAE-MUEZ LIRS, X407 F M R E A2,
M AT L HASE. AR & L% (Ray Smith) WINZHE S wiKeH S, 18
AN P Al AR A SR RS AE T o AR RUR OB ey, AN, — 07 5% [E V6 R i A A
TEA RS U AR Z AT, B8 MNEMA T AR “— TV,
AW Bk, MELARZI P ERIRI”  ( “alittle seamed brown

unimaginable China hobo™) , & “ZRITHEILTFEILAAEEL”  ( “the Han Shan ghost
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of the Orient mountains™) *. FAIa] LLHIX A7 LA G EAE D], SRS vk jext
WA SRR %, MDA B A S B PG, EAEAS A BRI RN R R, i et
S EERE AR SR E RS A3 2 TN ISR, AR s A E
fEAUR % (Desolation Peak) b, Ahdgm Wa]— P XUE EMMILIG, BIERE AL 5%
EAIZI%, i HARRSS T RS-

BRI LI DU /N TP RS e L, A28, A
U b, AR S R - RO LA 0, RSP E
AR RO T o R ARSSTEIECE b SR MR 2,
BEWIE LA —Y), WSS )

And suddenly it seemed I saw that unimaginable little Chinese bum standing there, in
the fog, with that expressionless humour on his seamed face... it was the realer-than-life
Japhy of my dreams... ... It was Japhy who had advised me to come here... he seemed to
be standing on Desolation Peak by the gnarled old rocky trees certifying and justifying

all that was here.®

XAIE L BLRRS I Z) R 2PN NS, A2 iR AJE L, B <B4
AELVEZ AT EBRD” S5 N e i SO, A H AR R
C AR s RAXE LM A SRS SR AL, AR R RR A AR
5 L, CARIEFUIRDO /UL SE T8 T AT X R, AN B EXCE A
G, ATRERI X RR ChEAS3REN ERRS, o LA i ESE FE
KRR LK R EIE RIS FE PG A2 0 1 Bk v (R 2R R AR 6l R 9

Fite . M Rg NI A B i AR, S HRIR I R RGOS
Ay EZRKRAR X SRR PR HBR B R (UT S A) “ After the Cries of

3 Jack Kerouac, The Dharma Bums, New York: New American Library, 1959, p. 163-164.
3% Jack Kerouac, The Dharma Bums, p. 191.
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Birds”) **5F 1950 4G, iRy ikl 5 Bl o4 2 A0RF P R SR PR B L2, 48 148 i
BERF SR T i3t DR PO AN T2 BETF RO B DA AEAE U, AEAEKREIL 2 L,
b EEAE VU5 SCAANIEG 1T HARAS RS R 52 217

11y Ho B )3 5
LT, HgRELT
ANRETHIR &
HREIEE SR K
U5 SCH] B4 ) P AE A K
] g BB AR IR R
AR SRR T S 2R Y
B AR LAWE

and the Last Frontier
having no place to go but In
can’t face it
and buries its head
Western civilization gone too far West
might suffer a sea-change
into Something else Eastern

and that won’t do

M SR T TR YLIKSE B R I AR IS, RIVIBALRGE N B AR RIS Al B fi 0 25 5
SRR R R R S R 1 BURAS a) DA 5o B4k, IR R RUA 2 0
A S (Yellow Peril) JEAR, AN AR NFilECE:, JF R . £ECOT Sy ) —

% Lawrence Ferlinghetti, The Secret Meaning of Things, New York: W.W. Norton & Company, 1968, p. 32-39.
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FErf, RUAH TR AR FE WU AL B S BN 1, RF N BRI SCHIANRSEH T,

FESUL L Sl »

H ] R A 22 4%

FER I RSN T

i EAN A R [ 2 K
AUAT I A W

FATE T I RARATT? FeAT]
MR I g b AT I 2

Chinese junks show up suddenly
off the coast of Big Sur
filled with more than Chinese philosophers
dreaming they are butterflies
How shall we greet them? Are we ready

to receive them?

RS “HEEER T BRI T (AJGHT 369-286) LI Al G i & ARG Al 1iAR
VEAS AT, 1115 L 15 o A 5 I 1% A2 S 5 P B2 I B L 1y S ) A
ST o Atho] 55 [ ) D B0 e A L AR JBE o A B RE, (R R LY € “The
Great Chinese™) 5T~ 1960 4EAX, W IAURE IR DER BRI NP A A FE S il
JEA L, 3R L AR A AR D A 2 TH <5 RN R 1 P2

IR ZE AR NRAIN, BRI Z AR, AT AR FATT S8k 1) S,
N EENEARF m R A, Pr A =] S — e B A ANAE AT ) 28 AT

37 Lawrence Ferlinghetti, Starting from San Francisco, New York: New Directions, 1961, p. 37-40.
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HREN .

...... paternally watched-over by those benevolent men in blue who represent our more
advanced civilization which has reached such a high state of democracy as to allow even

a few barbarians to carry on their quaint native customs in our midst.

ORI, LT KRR oy 5 BN R st AR, DR AT I8 AT AL R BT i) e, 1k
s E TG RAE, BRAE P B S [ K 77 &

16

WA HY T RRIR LA AR . AR ], #A T LLALARREE, KA
[ et At A HA W e, R iAoy i Nk ok, T REmE xSt 2
AT A S A B L, AR E 2N AL, SRS A v R Rk 22 4
e EEIGRIbEk, P A i B ERAT, SCAE T AR AR AT T, HAT
L3 R & a2 1 b2 T PR I D (e S ER S P Y/ Ga e 725 R W (LK (KRB S e B =)
WAL AGEAHRIE, Py DUARATT S 2 bl s | A it s 08 Y R B AR oR 17 -+

The blue citizens on their talking cycles think that he wants to escape and at all costs he
must not be allowed to escape because the great Chinese dragon is the greatest potential
dragon in all the world and if allowed to escape from Chinatown night gallop away up
their new freeway at the Broadway entrance mistaking it for a Great Wall of China or
some other barbarian barrier and so go careening along it chewing up stanchions and
signposts and belching forth some strange disintegrating medium which might melt
down the great concrete walls of American and they are afraid of how far the great
Chinese dragon might really go starting from San Francisco and so they have secretly

and securely tied down the very end of his tail... ...
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KB “SEERE R KRS 7 ( “the great concrete walls of American”) AJ LA AE (A
PN BB A 002 LA S GAEARAT T 1 — PP RN, BIARAT TR R L PR E ST IE R “ S i f%
gt”  ( “Anglo-conformity”) =¢ “SE[E{LHHF " ( “Americanization”) **, [KI2hJb3E
I DEOBR B 8 SO E SOl N . R ELAE 1950 4EAR S 1960 4EAC, 445 28 T &l ik
TN i B B PR M SRR Lo B, At T DA 3307 R B Y- e 1 X AR T TR R AT . AE
CO7 S5 gy sy, A ad gt SR T [R5, T e Ll B B A AR BRI . TH <ex il @& — ANy
(RI30 T, RPN IL8E? Ak IH 4Ll 2

MORANE T2 56 [ A — 4y
RIT~ AT, VLARPYTT . P67
ORI AR A LI AT T
FBEAE 1B Bl AR
MR 2

never really a part of America
East East and West West
and the twin met long ago
in
“the wish to pursue what lies beyond

the minds”

S SR AE IS - AR R T R S P S B & e et T T, EIHE
U R B EHEAT T
MIRAE 2001 FEER YT A BB I, A ESCte . HASCHINA TR, i

¥ Kwok Bun Chan, “From Multiculturalism to Hybridity: The Chinese in Canada”, Governance in
Multicultural Societies, 2004, p. 228.

FREPGRAER A LI ER 17



MY e, LRl g . 22001 AR IR 4 1SR 54 g
a7, mHAEIHE LA T2 ET5)E (City Light Bookstore) 5 i fitl, 41 Fx;
SRMABEIGE H RN HAN, JURRIBESKIAER . b5 tHhcrk 47 B R A0
N, SRMAR IO R A ARG S AR R AR S PR “ AR R Scie” ¢ “mutually
exclusive cultures”) ; AR BEARX WM ST B AT 1A 2608, AN A2 A IG5 2 53
eAless, Pt S AR G, At LT R o 258 KR (B2 FN A EA B 4
IR IIA R, AE CHERITED) —38dr, A R4 E S R T 5%
b5 55 L5 A S AR & —fr H & 35 [\ Shigeyoshi Marao, AJ WA V30K
IR R TR0 o 28 28 5 0 A AR TG vh 2R 5 SO S5 08 5 SCHI I T, ABAE R Ly, Atk
ht T, hEZ IS PET X

Fisz b, SEEREERAE A ORGSR SO B % AR SO WS .
SR T I 2 1) B 5% I AR LU 2 A RSP S I b X T AT IS, Al A T an it 5 1
F R — MR e, AmHey XL E R 5I3C5 W&, N T/ ek i
Z RPN SCHA R AR, G0 i 22 il 22 55 9%  (Michael McClure, 1932-) 8 {5ith (1) 75 #iCR
o GEFEZ) & S R AR . A DR S 2B R “IE A A
( “living organism™) JAH, ARSI B HIE /R “EE 4B FIM& . 22wk
Yo CUER—UIFHP AL S AR, WU E KRN AN, 8
2SRRI A A R ) (B P AR AR TR, i AR R . fRA
REVL— MRTERCH — JUR . — XU . — R ), B A Iah =, 7 C “ifallis
divine and alive — and if everything is the Uncarved Block of the Taoists — then all of it and
any part is beauteous [or possibly hideous] of enormous value. It is beyond proportion. One
cannot say that a virus is less special or less divine than a wolf or butterfly or rose
blossom.”)  “ZZTISANME, CET PR — RSy, AR, I ERCH B
(1), HBE—A “TEAEAEMAEDER” ,  CXP YRR, S K B R,
SR IAN (FEIRAN 4 T, IS A B a1, 23 B A8 SCRP i) 7 C “the

¥ BhES 2001 4F 7 H 26 H L U5 4& 58 .

18 B AT g 29



organism is swirl of environment in what the Taoists call the Uncarved Block of time and
space [a universe in which time and space are not separated into intersecting facets by
measured incidents]) *.7EML, R CGEREZ Y “AN” UL AT — 0T 1K) B
WEAEEREYR, (HRAEGEEL )T, “rh” JLSDR 3R —MEVER B H  ERAS Y  JR
SRS . P, 22 50 B — Mol XM ok A A B IR AR R L, )il
Ui R K kA B AR .

FATAT LA — AN SRR e, SR AT AR ATV R N AT AT — P
X YRR ? B R AN WA o RN RSP0 2 120 Ja R — P J& (1)
OB ABATT /O FRATI R A o 25 3 B HB IS A2 He AL ) L B2 S 2 50 o A8 ikl o
NMATT By KO i 840 S s e i G, 0O 2 A v [ B 5 [ 22 [] R 0] U
XA R A TR AR 35 O A7 AR - B4, 78 IR SRR 45 AR LR, SEEX AR W
B —H AL, 1 HAEE EEa B, RIWAWSZBIA L2 i, RIER]
T, PR SRR T B G va R BEE R, AR N IR B AT AR AR A Y
TrER “HiE R E X" ( “neo-colonialism™) 2 Ff, X Fh#hE B XA DA & —Ff
H “AhoE AR MR A Z e IS S, IROR BRI BOA 5 FE G000 C A i o — i
G, REUERLTTR S 25— Tk, BRI AR 04
JEAE O EAREE, (2l TRAT MRk, MATCSS KM TIRZ L E AR

H 1960 “EACITEG, fEFHE 6V TP E AN, O TaklEBOA HaE L 500k
TIRBTRIRERAERIBNEL, AR ARSI, R, AT T 0807 B K AR .

% Michael McClure, Scratching the Beat Surface: Essays on New Vision from Blake to Kerouac, New York:
Penguin, 1994, p. 27-44.

OO AL ) B 28 B, CAnILHE, SPIGHE, SHRTNR. R TR, AR TR L AR,
E/HE HR T, WHETE ST AN ANy deeeeee” 3532 58 “HEW A, FEADN, RSRE
2 AE Ay A, P AR SRR R L X 5 O B R, ek I
—EEHLD, SR T VR T AR RO B R, WA 1898 = 1902 AR FEMAE AN RAT AL,

# Shohat Ella and Robert Stam, “From the Imperial Family to the Transnational Imagery: Media Spectatorship
in the Age of Globalisation”, Global Local: Cultural Production and the Transnational Imaginary, Durham NC:
Duke University Press, 1996, p. 146-147.

# Aihwa Ong, Flexible Citizenship: The Cultural Logics of Transnationality, Durham NC: Duke University
Press, 1999, p. 119-120.
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NEPEL G B WX R EBGR T T30, RIS EHE Y
IPRIFNG /s pe Sl ShEE IJ/NIEC SN 1 b N N S =53 71 8 L & 4 = ST N AT O ST A SN {5 N
AR R BB ORI I S . TEEh G AR LS, A7 —terh N R AR Re2x (a9
JEfE . A7) BV FHESNHESR, R LA O 0 1, HZRIET
REENER, LERBUAZNGYRIMTX LA F K Z AL ST M i, a5
AATIAEAL 26 o N B 1 ) e

JUF- B A 2R WA SR AR A OTVE R I X (il Ay o R0 R T a5 3. S R R 4
B ST RN, 52 TABI SE M,  — LA R AR AR A B R X Mo o SE A ) H A
MAARAE (Nanao Sakaki, 1923-) & —{7 g N5 ARG, AR J 1k X [l —AN 2
AHX . AL RS LI EE—FE, ERTEANSERER, MAIEECH BN K ARINE
o WINENAAR-CREZ “LHARLKSRIEE TRiREL R , BRERT 1969
VT I LI, AR SE [ P 5 58 AT B O FEY . BEAM S48 2000 47 3 H 4
U7 —AERE AT IRER S, RBR AR P4 (Albert Saijo, 1925-) , —f7fE
ERR AL O AR AR BN, 5 sl — RS A IS . XK BIIR
PR “ =L REVERSTE 7 ( “Three Pacific Wanderers™) , 25112 BARAL T K7
JIAMIX R BT SR GERIR 12847, R LR RSP E R oLy, T AR %
PR VAL N T I b b= R I e VA Oy = = S 2 /NN (VAT NN VAL =

©AE 1985 FLARY, T BT BRI, BB, . B E YR U A R AR IR,
HIAEI M ISR 2~ e 117 (Monterey Park) 5 JERL T ABSEM R — AN LLrb By LR B X .
(Mike Davis, City of Quartz: Excavating the Future in Los Angeles, London and New York: Verso, 1990, p.
207.)  FHER AR ISR RE ARG SE A Aok, S INEE RS IR B A — i T X Rl
CRE RER H5ER MERET AR (Katharyne Mitchell, “The Hong Kong Immigrant and the
Urban Landscape: Shaping the Transnational Cosmopolitan in the Era of Pacific Rim Capital”, Asia/ Pacific as
Space of Cultural Production, Durham NC: Duke University Press, 1995, p. 286.). VFZ &1 W K FFLL “AE
AR R R, TABATT R RO R 7 WA AEILSE Y17 (Aihwa Ong, Flexible Citizenship, p. 127.). 1E
1970 55 1980 4FAX, MM BIER A W “ 2 e sC s Bt At E K, e EE ez HA, G355
FWA% 42"  (Christopher L. Connery, “Pacific Rim Discourse”, p. 43.).
O MATTRAER B SRR AR T Sk B AWK/ NRK TAME; R AT NS EAMN, Ab7E 1990 4
ARBIER; RAFMEANBRK: kB EER/ NGRS, KA A5
4 Gary Snyder, A Place in Space, p. 122-124.
B IEANE B L AT Manoa IR B 8GR 28 I8 1) o AEIXANEI S, 5 1k Al Uchida Bobbu I
TIUE MR RS, HE = dair NBE AR P20 Richard Hamasaki BB 212X IKE S, 42 IL
Ypsdr, W CD: “BYJ)L Ak A/ BEGR / RREK/ s, SRINAE, S0Pt U4, KRLBR
“Fan Ken Po/ Live in Honolulu/ Poetry/ Gary Snyder, Albert Saijo, Nanao Sakaki” (Honolulu: Elepaio Press,
Hawai’i Dub Machine and Limakokua Productions, 2003.)
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FEHE A

AR JUAE 3 64 5 4 00T A AE AR R 45 2R U 55 08 5 SO 7 TR 9, AT ]
FEELL . BRI TOR)E. 3548 (Philip Whalen, 1923-2002) . /55l (Lew
Welch, 1926-1971) . i Firf- SR . 2 A ey S A0 5 ] 22 38 IR A% o AE A BRI S 5 1R ) ST Ak
b, IXEEVE R AT YR FAAT R . I 5K 5 58—t R S iz M O Y
5 B LR S5 AT AR SR H I, AR S R A SO b, SRt R
(RN AF AT 7 40, SR IXEE3E [ PG 5 R K EEALATT B S AR R 5 SRS, RO 91
SR ZE, DA — PO & 50w, — Rl i BAREE A A AT IR Sci 5 A 2
W p LSO R P25, I BB T U S 5, OISR S8« IX BRSO 4 A AN
[ AR AN TR R SCARTT S5 0, AAT I — Tl PR S A PR S A AT 55 07 o AT
S —HUOR R R IR A7 3 (Orientalism) 584N [l AbAT 1A R
RAVUBI . BRI LARNAE AR Ty, RMAEMH R B 7Sk bSO B B R ssiRil
IR FH i SO SRRl b ) R R 4 . 1B 5 (Axif Dirlik) 5
Y, L 1980 4R, Dl T A “HEAMERIA LT (critical localism) --«--- EUAA T
N SEILAS SR (b, 1 FL T AERETR AR A S BRI, A T XA P
WO PRI %00 — TSR, AR AN [ R S AN IR] 1 SCAb 2 ] B L2 AT il 1R
T, TAESREVER, IR ARG S P R 1A LSS5 0, ARATTIR RS JA a3
DR AT A “HEAMPEAR L 32 307 1 —Fh I

A Invl, IR AR H OAE S R AR SO PR 3R R I, S AR R S A
b rARATY, PTRABEIRGIE BT SR IR S A e AT I AR M PR R SR A il
MABATIHE S SCAR T, PRk S i 5 b AR JRUAR S AR AT AR 4R 1) . LR Rl (A Bk S0 AL
655, AT 22 3 R IRE COREE L 4IE—)  ( “My Heart’s Counting Knows Only

One™) S &—1:

¥ Shohat Ella and Robert Stam, “From the Imperial Family to the Transnational Imagery”, p. 148.

%0 Arif Dirlik, “The Global in the Local”, Global Local: Cultural Production and the Transnational Imaginary,
Durham NC: Duke University Press, 1996, p. 22.

3! Jane Hirshfield, The Lives of the Heart, New York: Harper Collins Publishers, 1997, p. 7.
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FEAR I [
PRASAIE, N AR T
IEBE N Kl

[HlAT] RAETAb? |
—AET A, EA K,
AT IR BALGEARAT

uhi, DIk ek,
ABATTROR K A L A% 1 2K
I8 L6 1) AR A B )
WA ILAAT Tl g e 75
bz, REREAT, mASEREK,

In Sung China,

two monks friends for sixty years
watched the geese pass.

Where are they going?

One tested the other, who couldn’t say.
I think of them sometimes,

Standing, perplexed by sadness,

Goose-down sewn into their quilted autumn robes.
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As the barely audible
geese are not yet swallowed;

as even we, my love, will not entirely be lost.

TEMT L2 B /RIX DL SCREd, A R A RS C AR IR R E R 2,
RN IZ P R AU 2 o I B G RS IR e AAE U BIEE b 5 LA I LR o [ oy
FEANMDERESOA: Bd s 4B 22 ALE S8, A S LRGSR A S, A s
PEREAATT B OO0 GEI —2 Hefii i, XSRS R b A TRER 51 T b [E 45
WIS 5L E L #3521 (Wordsworth) —FE AR . FLLA MK (o2 . b
20 ( “The Heart’s Garden The Garden’s Heart”) , 5| Ei55 H AR @R 1
B, XL | SCAESCAR RN X 5 AR KA A AR i SCR R A AR WSO R
I, AT SERR F R AERKSE SO AR e B — RO VR A, ) AR SR <t
HHERA LT

5 1980 4EAR, N M ICa Mt T T0gRill,  LAFE AT R 2 X $ T o JH 1) 45
FHAL, DRI AT DU TR K 2 T T RSP L X ST R S T ™, RSP
JRI BT A LA O 2 AT A R BRI R T R
FXWIFT. NREHETIIT. IR RGEAE 1986 4F AL T - AL R T4l
(Pacific Rim Research Program) , FASHRHESEE TR ZWIRE. R, ZHIMIKZ
0 EERAF SR SE X A B8 A 3 U R, AR AR 2 SR S R B0 578 s AR/ A fih
B A SO SR SRS M A X 2 B, BRI RO S S B R I R
£ 1990 AT IR R AL T o QM / KA ST i =3 H)) - (Asia/ Pacific As

Space of Cultural Production) —15HiiRT 1995 4, FEZEARIRIL 2 HED T —28y

2 Fltni, FLNK (EFEY  ( “The Wheel Revolved”)  (Kenneth Rexroth, The Collected Shorter Poems
of Kenneth Rexroth, p.20) $22| )& 55 S (7FF% ) ( “After Tao Ch’ien”) (Gary Snyder, Left Out
in the Rain, p. 1950 B v — 5 Rty URS RIS AE T 20 . Fr22 SRk CRlmeni e [E35)  ( “Reading
Chinese Poetry before Dawn”)  (Jane Hirshfield, The Lives of the Heart, p.83) $22IFLHi.

SO IR S (A AR R AP ERIRY ,  CPPHESCFIREE) , MRS, &b, B,
1950, %124 7L,

OXPUTH R 2RI N 2« N R 27 S - B el TH A Ll K2 5 2 B e 15 2 Bt o
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BICST/E R 1D N G I Bl S AV [ o P S Bl S S R S R S (BN Z =0 G F [

(Lawson Fusao Inada) , ¢ (FUUKFF46/v)  ( “Shrinking the Pacific”) ¥417F:

FEE, MNEIENFH A, HE
DUETT R R 2%, i

RIS, BRI, 2 Kb
ol B A BRI DA RE 1) KA

R R IRE L, 58— SRLifEE, K24

A RAEAS LA, mg DA [B] 21 B2 ST [X] P
IAE N B B AL & J 6 E 12
s HORE AR T 2R —— AR M 4 e

Like, it’s no big deal for me to simply
drive over the coast now, overlooking
the Pacific Inlet, hop a ferry, a plane,

or maybe even take the gleaming bridge,

and bop into and around Hokkaido for lunch.

Maybe stay the night, or come back to Oregon,
which, by now, is full of Hokkaido tourists.

Neighbors, actually — it’s hard to tell which.

RITH )T A S & B2t T 7L T, JEHGR AL LR R AR ZAR S K AR
A5 AT EE . Py AR U U 5 SR T M AR, kIR, S

% Lawson Fusao Inada, “Shrinking the Pacific”, Asia/ Pacific as Space of Cultural Production, Durham NC:
Duke University Press, 1995, p. 80-81.
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WA Z B TR P, 13N IU T o S SRR AR - Jo 2 DX TR 5 [ G R A X
55 ARG B3 5 45 5 5 B 1K) I A AR SCA IR 32, R AT 2k 4t
s ABATT D A AT SCAAR SR S ST, 5y 5 T RESEAN R SO WA
WG o AR AR B Rl B A Q) B K
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